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The main objective of this MA thesis is to research how idioms are translated from the 
English language into the Slovene language and analyse the difficulties the translator 
has encountered during the translation process. In the theoretical part of the thesis, 
four main topics are discussed: Agatha Christie and the analysed novel Five Little Pigs, 
detective fiction, translation and phraseology and idioms. The idiomatic expressions 
that were analysed in the empirical part were collected from Agatha Christie’s book 
Five Little Pigs (2015) and compared to their translations in the Slovene version of the 
book Pet prašičkov (2018) that was translated by Gregor Moder. Translated idioms are 
categorized into four groups based on the translation method used: SL1 idioms that are 
translated with literal TL2 idioms (idioms of similar meaning and form), SL idioms that 
are translated with non-literal TL idioms (idioms of similar meaning but different form), 
SL idioms that are translated with non-idiomatic paraphrases, and SL idioms that are 
omitted from the translation. Each group of idioms is thoroughly discussed and better 
translations of idiomatic expressions are provided for those that were improperly 
translated. The results show that the translation strategy that was used the most 
frequently was paraphrasing, followed by translation with idioms of similar meaning but 
different form. Overall, the majority of idioms are properly translated so that they retain 
the meaning of the original expression. There are only two instances where a SL idiom 
was omitted from the translation and two where major translation mistakes occurred. 
 







                                                          
1 source-language 
2 target-language  
IZVLEČEK 
Idiomi in njihovi slovenski prevodi v romanu Pet prašičkov Agathe Christie 
 
Namen magistrske naloge je raziskati, kako se idiomi prevajajo iz angleškega jezika v 
slovenski jezik ter analizirati težave, s katerimi se je med postopkom prevajanja srečal 
prevajalec. V teoretičnem delu naloge so predstavljene štiri teme: Agatha Christie in 
analizirana knjiga Pet prašičkov, detektivski žanr, prevajanje in frazeologija s 
poudarkom na idiomih. Idiomatski izrazi, ki so bili analizirani v empiričnem delu, so bili 
vzeti iz knjige Five Little Pigs (2015) Agathe Christie in primerjani s slovenskimi 
ustreznicami iz knjige Pet prašičkov (2018), ki jo je prevedel Gregor Moder. Prevedeni 
idiomi so razdeljeni v štiri skupine glede na uporabljeno prevajalsko strategijo: idiomi, 
ki so bili prevedeni z idiomi enakega pomena in oblike, idiomi, ki so bili prevedeni z 
idiomi enakega pomena a drugačne oblike, idiomi, ki so bili prevedeni z neidiomatsko 
parafrazo ter idiomi, ki so bili v prevodu izpuščeni. Vsaka skupina je bila natančno 
obravnavana, boljše prevodne ustreznice so bile podane za nekatere prevode. 
Rezultati analize so pokazali, da je najpogosteje uporabljena prevajalska strategija 
parafraziranje, temu pa je sledil prevod idioma z idiomom enakega pomena a drugačne 
oblike. Na splošno je bila večina idiomov pravilno prevedena, tako da so ohranili 
pomen izvirnih zvez. Le dva izvirna idioma sta bila v prevodu izpuščena in storjeni  sta 
bili dve večji prevajalski napaki. 
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1 Introduction  
The main purpose of this thesis is to explore how English idioms found in Agatha 
Christie’s novel Five Little Pigs are translated into Slovene (Pet prašičkov). The book 
was first translated in 1979 by Gregor Moder (Zadnja slika), however, I used the 2018 
translation (Pet prašičkov) that was revised by Nataša Müller. I focused only on idioms, 
excluding similes and proverbs, which are the other two groups of phrasemes that not 
only have a fixed structure but also belong to the area of figurative language in most 
cases. My analysis includes 119 idioms that I have found in the book. Out of all the 
collected idioms, there were 20 examples that were doubled or tripled, meaning that 
the analysis includes 99 different idiomatic expressions and 20 duplicates. I examine 
how English idioms are translated into Slovene – with an idiom of similar meaning and 
form, with an idiom of similar meaning but different form, with non-idiomatic 
paraphrase, or they are omitted from the translation. Each of the four translation 
methods is discussed separately to make the analysis as clear as possible. In cases 
where the Slovene translation is not appropriate, meaning that its meaning is not the 
same as the meaning of the SL idiom, I provide a better equivalent. Based on the 
literature in the field of phraseology and translation that I had studied prior to writing 
this MA thesis, my hypothesis is that the most frequently used translation method is 
paraphrasing followed by translating an idiom with an idiom of similar meaning but 
different form. 
 
The theoretical part of this MA thesis consists of four chapters. The first presents the 
author of the book, Agatha Christie – a short biography, her most important works as 
well as her writing style. One of the subchapters provides a short summary of the 
analysed book and key information about it. In the last subchapter, I briefly describe 
Hercule Poirot, his character, behaviour and speech characteristics, since he is a non-
native English speaker and his English is often grammatically and stylistically marked.  
 
The second chapter is dedicated to presenting the detective novel – its main 
characteristics, rules for writing detective fiction, its subgenres, how detective novels 
developed through history, focusing on Great Britain and Slovenia. It includes the most 
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important representatives that were crucial for developing the detective and mystery 
novel. 
 
Literary translation and the history of translating practices that were in use in the 1970s 
and the 1980s when the book was translated into Slovene are presented in the third 
chapter. This helps us understand the choices the translator made when translating 
the novel and the idioms found in it.  
 
In the fourth chapter, I present the phraseological system of the English language, 
focusing on idioms. Firstly, I explain the difference between a word and a lexeme. 
Secondly, I present proverbs and similes, because they are the other two types of 
phrasemes that in most cases have an opaque, non-transparent meaning and a fixed 
structure. This is followed by the main characteristics of idioms. I also explain how 
idioms can be distinguished from other similar fixed expressions. I present different 
types of idioms, their possible structures and compare them to other phraseological 
units. Lastly, I focus on how idioms can be translated into another language and what 
difficulties a translator can encounter when translating expressions with opaque 
meaning. The main goal of any translator is to translate a text in a way that produces 
the same effect on its readers as the original text did. The original text and its 
translation should be equivalent, which means that they should have similar grammar, 
lexis, context, etc. Nevertheless, it is difficult to achieve that, especially when it comes 
to translating idioms. This is often due to the fact that idioms are culture-specific, 
meaning they differ from one culture to another. If a target culture does not have an 
exact equivalent, it sometimes happens that some words and meanings are lost in the 
translation process. A translator should have a good knowledge of the original as well 
as the target culture in order to make a culturally suitable translation. Since idioms 
often do not have equivalents in the target language, a translator has to be inventive 
and careful as to how to undertake the challenge of translating such fixed expressions. 
Baker (2001: 71-78) lists four possible strategies for translating idioms and I chose this 
categorization also for the analysis: 
- using an idiom of similar meaning and form, 
- using an idiom of similar meaning but different form, 




2 About the author and the novel  
Agatha Christie (1890–1976) was an English writer most famous for her mystery novels 
that shot to fame Hercule Poirot, a retired Belgian detective, and Miss Marple, an 
elderly spinster. Although the two characters are very different from each other, they 
have one thing in common – they are great at solving crimes. Christie’s works have 
been translated into over 40 languages and more than two billion copies have been 
sold. She is one of the world’s top selling authors that has written 78 mystery novels, 
19 plays, more than 100 short stories, six romance novels, two poetry books, a 
children’s book and two autobiographies (Hercule Poirot Central). Although decades 
have passed since she published her books, Christie remains the best-selling novelist 
of all time. She drew many of her characters from real life, including Hercule Poirot and 
Miss Marple (Seven Interesting Facts About Agatha Christie).  
 
Agatha Christie is the main representative of the British Golden Age of crime fiction – 
her influence on this genre’s development is enormous. She developed a subgenre of 
whodunit novels, known as the country-house murder (Scaggs 2005: 26). 
 
2.1 Agatha Christie's life 
Agatha May Clarissa Miller was born in 1890 in the small town of Torquay along the 
Devon coast. She was born into a wealthy family and was home-schooled until the age 
of 16. In 1902, her parents sent her to Paris to receive a formal education (Hercule 
Poirot Central). She returned to England eight years later only to move again for a 
short period, this time to Cairo where her mother could cope better with her sudden 
illness. Christie actually set her first novel, Snow Upon the Dessert, in Cairo, the story 
was based on the adventures this Egyptian city had offered her (Wikipedia: Agatha 
Christie).  
 
Just before the outbreak of the First World War, in 1914, Christie married Archibald 
Christie, a businessman and military officer. When he was sent to France, Christie 
worked as a volunteer at the local Red Cross hospital. After the war had finished, the 
Christies moved to London where their first and only child, daughter Rosalind, was 




Agatha Christie wrote her first mystery novel, The Mysterious Affair at Styles, as a dare 
from her sister in 1917. Although today this novel is regarded as one of her best, it did 
not bring Christie true success. The fame came with The Murder of Roger Ackroyd, 
which was published in 1926. Her style of writing changed the course of detective 
novels’ development and her works set important milestones in the field of mystery 
novels (Hercule Poirot Central). 
 
After a tumultuous divorce and Christie’s mysterious disappearance, she recovered 
and married an archaeology professor, Max Mallowan, in 1928. Agatha Christie joined 
her second husband on his many excavations around the world, visiting many places 
that she used as a setting in her stories (Agatha Christie Biography).  
 
Agatha Christie’s novels often contain some kind of poison as a murder weapon. She 
acquired knowledge of different kinds of poisons during the Second World War when 
she worked as a pharmacist at University College Hospital (Wikipedia: Agatha 
Christie). 
 
Due to her literary success, Agatha Christie received many important awards. In 1956, 
she was appointed Commander of the Order of the British Empire and was promoted 
to Dame Commander of the Order of the British Empire in 1971 (ibid.).  
 
Although her health began to deteriorate after that, she continued to write up until her 
death on 12 January 1976 (ibid.). 
 
2.2 Agatha Christie’s writing and style  
Christie’s interest in literature had already developed in her childhood – she read 
authors such as Jane Austen, Alexandre Dumas, John Milton and Charles Dickens. 
Although these authors had some influence on her writing style later, she strove to 
develop a unique style of writing. Christie is known to include poetry and famous 
nursery rhymes in her works and creating a mystery around those (And Then There 




Since ideas for new stories came to her at random times, Christie always carried a little 
notebook with her, in which she wrote every new idea so that she would not forget 
about it later. If she came upon an interesting crime in the newspaper or got the idea 
of a new poison, she would jot that down in her notebook that was carefully organized. 
It was very similar when it came to creating characters – many were based on real 
people, including Hercule Poirot and Miss Jane Marple. Christie even created a 
character that was based on her – Ariadne Oliver, a mystery novelist that helped Poirot 
solve certain crimes (ibid.). 
 
When it comes to producing books, Christie’s advantage was that she was able to write 
anywhere as long as she had a typewriter and a table at her disposal. She wrote many 
famous mystery novels while accompanying her husband around the world – Lord 
Edgware Dies is one such example; it was written while she was in Iraq. Christie also 
undertook the challenge of writing two books at the same time because she thought 
writing just one could become monotonous and dull. In this manner, she managed to 
finish N or M? and The Body in the Library (ibid.) 
 
Agatha Christie was a master at manipulating readers into thinking they had solved the 
mystery. She created intricate deceptions that made it difficult to figure out the murder 
and find out the murderer. Christie’s novels have perfectly developed endings that are 
often shocking, a wide range of versatile characters, take place all over the world and 
remain popular due to their lightness of touch (Murch 1968: 220). Her mystery novels 
are often constructed in a similar way – the protagonist comes across a murder or 
someone associated with it, he or she then questions the witnesses and investigates 
the crime scene. When readers gather enough clues to predict who the murderer might 
be, one of the main suspects is usually killed off to confuse the readers and in the end 
the main character gathers the rest of the suspects in one room, explains events 
leading to the murder and after it and finally reprimands the culprit (The Writing Style 
of Agatha Christie).  
 
2.3 About the novel Five Little Pigs 
Before I began the analysis of idioms, I had chosen one of my favourite Agatha 
Christie’s novels. I decided to analyse a second book if the first did not contain enough 
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examples for the analysis. Since the book contained enough idioms to make the 
analysis and present my findings I did not need to analyse the second one.  
 
The story begins with Hercule Poirot being faced with a difficult challenge – he has to 
solve a murder that happened 16 years ago. Amyas Crale, a famous painter and fickle 
minded person, was poisoned in his garden and his wife was arrested for his murder. 
Unfortunately, she dies a year later, leaving a letter to her 6-year-old daughter Carla 
saying she is innocent. When Carla Lemarchant, who is actually Caroline Crane, is 21 
years old, she asks Hercule Poirot to prove her mother’s innocence. Poirot questions 
all five witnesses that were there the day Amyas was poisoned. He listens to their 
recollections, activates his grey cells, separates the truth from the lies and manages to 
find the real murderer. Poirot proves Carla’s mother is indeed innocent and can marry 
her fiancé without a guilty conscience and lives a carefree, bright life from now on. 
 
Five Little Pigs was first published in 1942 and quickly received positive reviews. 
Agatha Christie herself even adapted the novel into a play, changing its title into Go 
Back for Murder and replaced Hercule Poirot with Justin Fogg, a young lawyer whose 
father led Caroline Crale’s defence. The novel was also adapted into a radio play in 
1994 and in 2003; the story was portrayed on the TV series Agatha Christie’s Poirot 
starring David Suchet, the most famous on-screen Hercule Poirot. Again, there were 
many alterations to the story; however, the ending remained the same (Wikipedia: Five 
Little Pigs).  
 
The novel was first translated into Slovene in 1979 by Gregor Moder. The book’s title 
was first translated as Zadnja slika. In 2018, the book was revised by Nataša Müller 
and the title was changed into Pet prašičkov. I have not found the explanation why this 
alternation was made, although I assume the revised title is closer to the original one, 
in form and meaning, than the first translation.  
 
2.4 About Hercule Poirot3 
Since Hercule Poirot is the main character in the analysed book, I have decided to 
write something about him to describe his character and behaviour.  
                                                          
3 This whole chapter was adapted from the internet source Hercule Poirot Central. 
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Hercule Poirot is the greatest Agatha Christie’s creation when it comes to developing 
interesting, complex characters. He first appeared in The Mysterious Affair at Styles, 
Christie’s first mystery novel ever written and published. Poirot later appeared in 
approximately one hundred more mystery novels, always trying – and eventually 
succeeding – to unravel obscure crimes. He is the only literary character whose 
obituary was published in The New York Times. 
 
Due to his character and behaviour, Hercule Poirot presents the opposite of what a 
true 19th century detective should be. He is a retired police officer who likes to spend 
his free time solving mysterious murders. He is obsessed with cleanliness and order 
and is most proud of his neatly groomed moustaches. When solving crimes, he relies 
on common sense and his little grey cells – Poirot believes every murder is of 
psychological nature, which means that evidence is not crucial for finding the killer.  
 
Poirot is often boastful and proud of himself and is thrown off whenever he must 
introduce himself – he is certain that everyone has heard of him and his talents. He is 
a Belgian and French is his mother language. Although he has lived in England for 
many years, he still finds English humour and habits odd at times. He speaks English 
fluently but often chooses not to – whenever this can work to his own advantage:  
“Ah, I will explain. It is true that I can speak the exact, the idiomatic English. But, my 
friend, to speak the broken English is an enormous asset. It leads people to despise 
you. They say - a foreigner – he can’t even speak English properly. It is not my policy 
to terrify people - instead I invite their gentle ridicule. Also I boast! An Englishman he 
says often, ‘A fellow who thinks as much of himself as that cannot be worth much.’ That 
is the English point of view. It is not at all true. And so, you see, I put people off their 
guard. Besides, he added, it has become a habit.” 
 (Three Act Tragedy 1935: 263) 
 
In my BA thesis, I have analysed his speech and how it is translated into Slovene since 
it is often grammatically and stylistically marked. Although there are many elements of 
his speech that show his foreignness in the original language, they are almost non-
existent in the Slovene translations. The translator retained only French lexical items 




3 Detective fiction 
Rzepka (2005: 10) identifies three main components of any detective story: a detective, 
an unsolved mystery and an investigation. A detective does not necessarily need to be 
a detective by profession but just someone with great observing and puzzle solving 
skills (Miss Jane Marple for example). An unsolved mystery is often a murder, but not 
always; it can be a fraud, an embezzlement etc. and it is solved with an investigation. 
There is a fourth element, however, that developed in later detective novels and it is 
known as a puzzle element – the readers must use their own reasoning abilities  
and solve problems that appear in the story in order to get to the bottom of the  
investigation (ibid.). 
3.1 Detective subgenres  
The terms thriller and detective novel are often used synonymously even though there 
are some important differences between them. Cecil Day-Lewis, who wrote mystery 
stories under the pseudonym of Nicholas Blake, provided a brilliant distinction, saying 
that “detective fiction is read by those with a stake in the social system, the thriller by 
those who have none” (Murch 1968: 140). 
 
Tzvetan Todorov (1966: 42) has come up with a clear division of detective or mystery 
novels into three subcategories. The first one is called the whodunit and it reached its 
peak between the two world wars with Agatha Christie on top. Todorov further explains 
that duality is characteristic of this subgenre – readers have to follow two stories: one 
of the crime and the other of the investigation. Those two stories seem to have no point 
in common but come together as the murderer is revealed – there are usually more 
than one hundred pages between the discovery of the crime and the revelation of the 
killer, which means that readers follow clue after clue, lead after lead, slowly putting 
the pieces together (Todorov 1966: 44-45).  
 
The second subgenre developed some years later, after World War 2, in the USA and 
is known as the thriller. The biggest difference between the two subcategories is that 
in thrillers the crime coincides with the action, which means that the crime is not 
presented as memoirs, like in whodunits. Although there is no mystery when it comes 
to thrillers, there are two other important elements of this subgenre: curiosity and 
suspense – the readers’ curiosity rises as the story progresses and their interest is 
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sustained by the expectation of what will happen. Although detectives are in no real 
danger in whodunits, since the murder happened some time in the past, investigators 
in thrillers usually face real danger and often risk their lives to solve the crime  
(Todorov 1966: 47).  
 
Since these two subcategories are very vast, a third one has developed, containing 
the properties of both of them. Such novels are called suspense novels and they 
contain a mystery and the two stories of the whodunit but the reader is not only 
interested in what has happened but also in what will happen next, an element typical 
of thrillers (Todorov 1966: 50-51).  
 
3.2 The history of detective fiction 
Edgar Allan Poe is considered the father of the detective genre; he laid down the 
principles of the detective story that are still in use today (Scaggs 2005: 7). However, 
the origins of crime fiction had formed long before Poe’s time. The earliest ancestors 
of the detective genre are stories from the Old Testimony that date back to the fifth 
century BC (Sayers 1928: 73). Even the famous Sophocles’ tragedy, Oedipus the King, 
that was first performed in 429 BC contains many elements of the detective story, such 
as a murder mystery, a group of suspects and a slow uncovering of the past (Rzepka 
2005: 16). Many old nations were fond of crime and detective fiction – the Oriental 
races and tribes, the Jews, the Romans, the Anglo-Saxons etc. They all told stories 
that contained elements of crime fiction and they have provided a foundation for later 
development of the new genre (Sayers 1928: 74). Gamini Salgado, a twentieth-century 
Sri Lankan literary critic studied the five-part structure of Senecan tragedy and found 
out that many modern crime fiction stories, including the novels of Agatha Christie, 
could in some respects be paralleled with this ancient model when it comes to structure 
(Scaggs 2005: 11). 
 
In the 17th and 18th centuries, detective fiction found some origin, especially in villains 
whose criminal acts were admired in songs or stories. Lawbreakers were not presented 
as rogue and cruel but rather as romantic and amusing, being praised for their bravery. 
They avoided being captured which means that they escaped their well-deserved 
punishment. Detective fiction, however, looks down on criminals and readers get 
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satisfaction when the culprits are arrested and brought to justice. In detective fiction 
villains’ activities are recognised as reprehensible and not amusing or tolerated  
(Murch 1968: 19).  
 
The change in the perspective of criminals came at the end of the 17th century when 
Newgate Prison started publishing The Newgate Calendar. A clergyman was assigned 
the task of collecting confessions of prisoners awaiting execution. He wrote down their 
last words as well as stories of their criminal acts (Murch 1968: 20). These papers were 
published to show a moral and the mistakes made by numerous notorious criminals. 
From the first publication on, criminals were not seen as romantic and chivalrous 
anymore (Murch 1968: 21). The Newgate Calendar became so popular in the 18th 
century that a new type of novel, the Newgate novel, developed. It offered adventures 
of different bandits and other tricksters. In certain ways, it can be regarded as a 
predecessor of the detective novel (ibid.). 
 
Eugene Francois Vidocq was the first real-life detective who published his 
undertakings in his book called Mémoires in 1828. Vidocq was looked down on by the 
French police due to the fact that he spent most of his youth in prison and trying to 
escape from it. The police could not come around to him solving crimes, as he was an 
escaped convict himself. What rose him to fame both in France and in England was 
not the fact that he was a genius crime solver, a master at disguise or that he had a 
brilliant eye for detail but the fact that the police was not fond of him. Many of his 
characteristics were later inserted into numerous famous literary detectives, such as 
Holmes and Poirot (sophistication, insight into criminal mentality, physical strength 
etc.). Another element that is present in many detective novels and was adapted from 
Vidocq’s life is the belief that the police is incapable of collecting the right evidence and 
solving the crime themselves – they need an intelligent detective to show them the way 
(Murch 1968: 42-46).  
 
With the increase of crimes in the 19th century, the first modern police forces started 
forming around the world. Photography, fingerprint identification and the Bertillon 
system of criminal investigation provided a new perspective on murders and crime 
solving. Detective stories where one individual solves a crime with his/her analytical 
and rational deductive ability were first introduced, starting with Edgar Allan Poe’s The 
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Murders in the Rue Morgue (Scaggs 2005: 19). His detective C. Auguste Dupin was 
an analytical genius who solved crimes individually when the Parisian police force 
failed to do so. Although Poe, an American himself, wrote the stories of Dupin in 
America, his detective was French and Poe developed and built the French 
background masterfully, without an error (Murch 1968: 69). Since the police has poor 
crime-solving ability, private detectives with their brilliance have to step in and help 
them find a murderer – Doyle’s Sherlock Holmes and Christie’s Hercule Poirot are just 
two of such characters. In the period between 1841 (the publication of The Murders in 
the Rue Morgue) and the outbreak of the Second World War, most writers created 
male detectives, Agatha Christie’s Miss Jane Marple being one major exception. 
Detectives were masculine and acted according to the traditional patriarchal structures. 
In this case, the exception is Christie’s Poirot, who challenged those structures 
(Scaggs 2005: 20). 
 
Although stories with detective elements existed before Poe’s time, he was the one 
that shaped the new genre of detective fiction as we know it today (Murch 1968: 83). 
So, Edgar Allan Poe opened a portal to detective stories around the world and the first 
British detective novel was written by Wilkie Collins (The Moonstone, 1868) (Murch 
1968: 102). After that, this genre became very popular among the British readers, 
although the true foundations were laid some 20 years later, when Arthur Conan Doyle 
published A Study in Scarlet in 1887 and gave way to the most famous fictional 
detective of all time, Sherlock Holmes (Scaggs 2005: 24). 
 
The beginning of the 20th century was silent considering the development of the 
detective genre. Although many works of that genre were made every year, nothing 
major was published in that period. However, the situation changed during the 1920s, 
a period that marks the golden age of detective fiction (Murch 1968: 220). 
 
The British Golden Age of crime fiction began with the publication of Agatha Christie’s 
first novel, The Mysterious Affair at Styles, in 1920. The most prolific detective fiction 
writer of our time introduced her famous Belgian detective, Hercule Poirot, in her first 
novel. Over the course of 40 years, Christie produced a new Hercule Poirot novel 
almost every year. The “Queen of Crime”, as Christie was labelled, reigned long after 
the Golden Age had ended and is still considered a very important representative of 
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the detective genre (Scaggs 2005: 26). Christie’s most widely discussed and one of 
the most popular mystery novels is The Murder of Roger Ackroyd, the third novel to 
feature Hercule Poirot. It was published in 1926 and its uniqueness lies in the ending, 
when the readers figure out that the murderer was actually the story’s narrator (Murch 
1968: 220).  
 
Although the Golden Age in Britain has many important male representatives, there 
are also three female writers that shaped the detective fiction of that period: Dorothy 
L. Sayers, Margery Allingham and Edith Ngaio Marsh. All mentioned female writers 
created male detectives; the first female detective was created by Agatha Christie 
(Miss Jane Marple) after World War II (ibid.). 
 
While the whodunit subgenre was evolving in Britain, hard-boiled detective fiction 
developed in the USA as a subgenre of detective fiction. Hard-boiled detectives were 
presented as antiheros that dealt with a corrupt legal system while the story did not 
appeal to reason and logic but rather violence and betrayal (Scaggs 2005: 28). Unlike 
the British whodunit, hard-boiled fiction survived the Second World War. Some 
characteristics of whodunits became obsolete, especially the ones involving gender, 
ethnic and cultural appropriation. Hard-boiled fiction did not face such problems and 
was much more flexible (Scaggs 2005: 30).  
 
3.3 Rules for writing detective fiction 
Since the detective genre expanded from year to year, a group of experienced 
detective story writers decided to establish some rules for writing detective novels, 
which led to the establishment of the Detection Club in 1928 (Murch 1968: 229). 
Anthony Berkeley, an important representative of the detective genre, founded the club 
in Britain and its members had to take the Detection Club Oath, in which they swore 
that they would respect the rules of “Fair Play” (Scaggs 2005: 36). “Fair Play” was 
based on the fact that any mystery or detective story could be solved by an observant 
reader. A year later, in 1929, the Catholic priest Father Ronald Knox, who was also a 
successful mystery writer, further shaped the “Fair Play” by establishing ten rules of 




1. The criminal must be someone mentioned in the early part of the story, but must not 
be anyone whose thoughts the reader has been allowed to follow. 
2. All supernatural or preternatural agencies are ruled out as a matter of course /…/. 
3. Not more than one secret room or passage is allowable /…/. 
4. No hitherto undiscovered poisons may be used, nor any appliance which will need a 
long scientific explanation at the end /…/. 
5. No Chinaman must figure in the story /…/.  
6. No accident must ever help the detective, nor must he ever have an unaccountable 
intuition, which proves to be right /…/. 
7. The detective must not himself commit the crime /…/. 
8. The detective must not light on any clues which are not instantly produced for the 
inspection of the reader /…/. 
9. The stupid friend of the detective, the Watson, must not conceal any thoughts which 
pass through his mind; his intelligence must be slightly, but very slightly, below that of 
the average reader /…/. 
10. Twin brothers, and doubles generally, must not appear unless we have been duly 
prepared for them /…/. 
(10 Commandments of Detective Fiction) 
 
3.4 Slovene detective fiction 
Poe’s The Murders in the Rue Morgue was published in 1841 and Slovenia got its first 
mystery story 33 years later, when Jakob Alešovec published the first part of his 
mystery short story called Poštne nakaznice in Bleiweis’ Novice (Florjanc 2004: 10). 
The above mentioned Alešovec’ short story is therefore considered the first Slovene 
mystery work. Before the beginning of World War 2, Slovenia had four prominent 
mystery writers that together produced 16 works of that genre – two mystery novels 
and 14 mystery short stories. Every author has his/her own characteristics (Svetina 
2002: 259). 
 
The mystery stories of Jakob Alešovec all have a very similar two-part construction – 
the first part presents the criminal, who cunningly gets away with a criminal act (murder, 
embezzlement or theft), while the second part brings the culprit to justice. Alešovec’ 
criminals always end up the same; they die either in prison or on the run. Although 
Alešovec respected the rules of writing detective fiction, he disregarded them in one 
particular case. In classic mystery novels, the criminal and the story’s writer who know 
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the truth stand on one side of the story while the detective and the reader on the other 
side try to solve a mystery. In Alešovec’ stories the reader, writer and detective all 
stand together against a criminal (Svetina 2002: 260). 
 
Fran Milčinski is the second representative of the Slovene detective fiction before the 
Second World War, who published his first detective novel Ura št. 55916 in 1907. 
Milčinski created two detectives, an odd grotesque Jakob Ciber and a comical Mavricij 
Pikec who never manages to solve any crime – he either becomes the victim himself 
or gets blamed for the murder by mistake. In Milčinski’s mystery stories the writer, 
reader and criminal work against a clumsy detective (ibid.). 
 
Slovenians got their first proper mystery novel in 1922, when Ivo Šorli published his 
Pasti in zanke. Šorli followed the patterns of the American hard-boiled detective fiction 
– the first criminal act (murder in Šorli’s case) sets the story in motion, however, it 
launches a series of other criminal acts. The detective does not deal with one murderer 
only but suddenly faces a whole network of criminals that need to be brought to justice 
(Svetina 2002: 262). 
 
The last representative of Slovene mystery writers before World War II is a woman, 
Ljuba Prenner, who published the second Slovenian mystery novel, which is 
considered the most popular Slovenian mystery novel before the Second World War 
(ibid.). The novel is called Neznani storilec and it was published 17 years after the first 
one, in 1939. Prenner followed all the rules of writing detective fiction, therefore this 
work is a classic mystery novel (Florjanc 2004: 11).  
 
The last Slovenian mystery stories were written by Josip Fran Knaflič published in 1944 
in his book Lov za skrivnostmi. After that, Slovenians had to wait almost 30 years for a 
further development and publication of new mystery works (Florjanc 2004: 11). The 
reason for such unpopularity of the mystery fiction probably lies in the European as 
well as Slovenian political organization of that time – there were two opposing social 
systems that divided the people: capitalism and socialism. The latter was not fond of 
the mystery fiction due to the fact that it opposed what the system stood for, which was 
a belief in high art and this genre clearly was not it (Florjanc 2004: 14).  
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It was not until the 1970s that mystery genre was revived. This is because a new literary 
movement called Postmodernism developed and it praised aesthetic autonomy. 
However, the genre was revived in a different way – youth mystery fiction became 
popular and started developing in that period (Florjanc 2004: 11). Adult mystery fiction 
was mainly not published in the form of books; mystery stories were written as 
screenplays or they were broadcast over the radio during the evening hours. Three 
important mystery fiction writers operated in the 1970s: Jožko Lukeš (Srčna desetica), 
Marjan Marinc (Nevidna smrt, Inšpektor Ris ne miruje) and Vitomil Zupan (Vest in 
pločevina ali Pobegli voznik). In the late 1960s and then in 1970s, after the mystery 
genre regained its popularity, many foreign mystery novels were translated into 
Slovene (Florjanc 2004: 14). Some of Agatha Christie’s novels that were translated 
into Slovene during the 1970s and 1980s are: 
- The Murder of Roger Ackroyd (1971), 
- 4.50 From Paddington (1978) 
- Five Little Pigs (1979), 
- Murder on the Orient Express (1980), 
- Crooked House (1982), 
- Elephants Can Remember (1983), 
- Towards Zero (1989) (Cobiss). 
 
Adult mystery fiction continued to develop further in the 1980s and then the 1990s 
mark the flowering of the genre (Florjanc 2004: 11). Hence, modern detective fiction in 
Slovenia begins in 1989 with Branko Gradišnik’s mystery novel Nekdo drug. He 
introduced a three-part structure: corpse-detective-culprit. A genius detective does 
however, not run the whole investigation and the alleged murderer tells the story. 
Another important 1990s mystery novel is Cimre, written by Maja Novak in 1995  
(Wikipedija: Cimre).  
 
Modern Slovene mystery fiction does not have a classical structure – the story is 
revealed by the first-person narrator who is an alleged culprit and not a detective as 
an objective observer (Wikipedija: Kriminalni roman). The murder weapon is usually a 
gun and the motive for the crime is money, an element common in Slovene as well as 
world detective fiction. The criminals are also very similar in Slovene and foreign 
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literature – cruel, dishonest and, what is the most important, arrested and brought to 
justice (Florjanc 2004: 56).   
4 Translating  
4.1 Literary and non-literary translation 
Newmark (2004: 8) argues that translation: “/…/ striving as it does to reveal the truth, 
to be in the first place accurate, can only be approximate at best, if it is seeking to 
reproduce the full meaning of the original,” which tells us that the process is not as 
simple as some would presume.  
 
We distinguish between literary and non-literary translation. Although in the past, 
literary translation prevailed, today it presents just 5% of the total translated works, 
which means that the tables have turned and non-literary translated texts has taken 
the lead (Newmark 2004: 8). Non-literary translation deals with all kinds of texts that 
are not considered fiction, such as sociological texts, philosophical texts, technical and 
science texts etc. Literary translation also covers various types of texts such as poetry, 
short stories, novels, plays, comedies … The main distinction between the two types 
is that literature presents the world of imagination while non-literature comprises the 
one of reality, events and facts. Essays are considered to be somewhere in the middle; 
on the one hand their subject is non-literary and on the other hand, they have a literary 
form. There are other examples of middle stream topics such as autobiographies, 
religion, history and sociology (Newmark 2004: 10).  
 
Newmark (2004: 8-9) believes that it is easier to be accurate in non-literary translations 
since the translator only pursues the facts, while in literary translation the accuracy is 
only partial because: “ /…/ it is looking for the connotative as well as the denotative 
meaning, which has many aspects, of which it can only capture a limited amount; and 
it uses two languages as its tools, each of which is unevenly and variably equipped 
with words, has different sounds and grammars and different word-orders, and 
different lexical gaps and deficiencies”.  
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4.2 History of translation theory   
In the past, many translators, philosophers, literary critics and linguists studied the role 
and position of translations. The most important translator of the Roman Empire was 
Cicero who lived in the 1st century BC and had an enormous influence on the 
development of the Latin language. Although at that time Greek language was much 
more important than Latin, especially when it comes to literature, Cicero understood 
the importance of Latin as a language of philosophy (Wikipedia: Cicero). He translated 
many works and rejected literal word-for-word translation trying instead to transfer the 
true meaning of the original text to the target language (Kocijančič Pokorn 2003: 19). 
 
In the Late Antiquity, Saint Jerome gained respect after he undertook a challenge of 
translating Bible from Greek into Latin. He corrected and improved the existing Latin 
version of the New Testament and even translated the Hebrew Bible from the original 
Hebrew (Kocijančič Pokorn 2003: 26).  After a few centuries, his translation of the Bible, 
known as the Vulgate, became the leading version of the holy book and it is still 
frequently used in the Latin Church today (Wikipedia: The Vulgate). Besides 
translating, he also wrote numerous letters and discussed in one them the process of 
translating. He idolised Cicero and followed his example of not translating word for 
word but tried to transfer the true meaning of the original text to the target language 
(Kocijančič Pokorn 2003: 28).  
 
During the Middle Ages, the discussions on translation difficulties usually appeared in 
the foreword of translations, the topic being intriguing to many central figures of the 
era, even some important rulers. During Renaissance humanism, Thomas More and 
Erasmus of Rotterdam dealt with translation, while Martin Luther studied it during 
Reformation. All those men tried to find the best translation method and passionately 
defended their own decisions (Kocijančič Pokorn 2003: 9).  
 
English Classicism gave us John Dryden, a poet, literary critic, playwright and 
translator who is considered the pioneer of theoretical thinking in translation. During 
the Pre-Romanticism period, Johann Gottfried Herder wrote his famous essays that 
further influenced various Romantic authors such as Johann Wolfgang von Goethe 
and August Wilhelm von Schlegel and their view on translating (Kocijančič  




Friedrich Schleiermacher was one of the most important German theologians who 
influenced the development of the Translation Theory. In 1813, as a professor at The 
Royal Prussian Academy of Sciences, he gave a lecture on different translation 
methods. During the lecture, Schleiermacher dismissed one possibility after another 
until he arrived to a method that according to him was the best one. He distinguished 
between translating scientific and literary texts as well as translating business and 
diplomatic texts. Schleiermacher considered translating business and diplomatic texts 
an easier job, interpreting rather than translating, where mistakes can easily be 
avoided. When it comes to translating scientific and literary texts the translator’s job is 
more difficult and demanding (Kocijančič Pokorn 2003: 52). Dealing with literary 
translation, he concluded: "Either the translator leaves the author in peace, as much 
as is possible, and moves the reader towards him: or he leaves the reader in peace, 
as much as possible, and moves the author towards him" (Quotes: Friedrich 
Schleiermacher). 
 
4.2.1 Hermeneutics, Structuralism and Deconstructivism  
Although not entirely part of hermeneutics, Walter Benjamin’s essay The Task of the 
Translator (1923) does contain some influence of this theory of interpretation. In this 
essay, he discussed bad translations and translators who think they understand the 
original text and can interpret its message (Kocijančič Pokorn 2003: 62-63). He said 
that a translation should “ultimately serve the purpose of expressing the innermost 
relationship of languages to one another” (Benjamin 1996: 255). He coined a new term, 
the pure language, that he defined as a “suprahistorial relationship between 
languages” and “in every one of them as a whole, one and the same thing is meant. 
Yet this one thing is achievable not by any single language but only by the totality of 
their intentions supplementing one another: the pure language” (Benjamin 1996: 257, 
Kocijančič Pokorn 2003: 63).   
 
Roman Jakobson is another important linguist and literary theorist who, in his essay 
On Linguistic Aspects of Translation (1959), discussed different aspects of translation. 
He is one of the main representatives of structuralist linguistics (Kocijančič Pokorn 
2003: 100). Jakobson distinguished between three types of translation: interlingual, 
intralingual and intersemiotic translation. In the intralingual translation, known also as 
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rewording, the change occurs within the same language as an explanation of a word 
or phrase with the words or phrases of the same language, for example a dictionary 
definition. He also stresses that there is no complete synonymy, leading to the 
conclusion that there is no complete equivalence, which is according to him necessary 
for each translation. Jakobson defines intersemiotic translation (transmutation) as the 
interpretation of words and phrases with non-verbal signs. He does not consider 
intersemiotic and intralingual translation as genuine translations. According to 
Jakobson, the only genuine translation is the interlingual one, where a verbal sign is 
replaced by another verbal sign in another language (Kocijančič Pokorn 2003: 101).  
 
The most important representative of deconstructivism is a French philosopher 
Jacques Derrida. In his work Des Tours de Babel (1985), Derrida rejected the ideas of 
Jakobson, Benjamin and others. He understood the importance of translation but at 
the same time argued that this process is nearly impossible. Derrida doubted that a 
translation could be seen as a transfer or a passage of the original meaning into 
another language. He believed that a translation reshapes the text and consequently 
changes the meaning of the original text (Kocijančič Pokorn 2003: 112-113). Jakobson 
treated a translation as a transition from one language into another, which was a 
thought Derrida completely disapproved of (Kocijančič Pokorn 2003: 114). Derrida also 
did not see eye to eye with Benjamin’s translating perspectives and denied the 
existence of the pure language although he expressed the necessity of something 
similar to this (Kocijančič Pokorn 2003: 115).  
 
4.3 Translation theories 
4.3.1 Target audience orientation in translation 
There is not only one theory when it comes to the relationship between translation and 
society. I will focus on the target audience orientation in translation because this 
discipline predominated in the 1960s and the 1970s, the period just before the 
translation of the analysed book was published. That is why I believe the Slovenian 
translation of Five Little Pigs was made under the influence of this theory as well as 




Eugene A. Nida is one of the theorists who focused on the target audience. He studied 
the difficulties in translating the Bible. Since the Bible contains different literary genres 
(lyric, prose, narrative, dialogues, parables and laws), Nida’s influence was profound. 
Therefore, he is one of the intellectuals who helped develop the general translation 
theory, especially during the 1960s and 1970s (Leš 2010: 15). In that period, Nida 
developed two opposing translating approaches, dynamic and formal equivalence. The 
term equivalence is a transfer of the message from the original text to the translation. 
Equivalence also rejects the belief that was popular in the past – that the meaning of 
the source text cannot be transmitted to the target text, meaning translation is 
impossible. As I have mentioned, Nida distinguished between dynamic and formal 
equivalence. The first is often compared to sense-to-sense translation and is based 
upon the principle of equivalent effect, which means that the target text’s message is 
not necessarily identical to the source text’s message but is centred on the dynamic 
relationship between the target audience and the message. The second type of 
equivalence is parallel with word-for-word translation, meaning that the message in the 
target language should match the one in the source language as closely as possible. 
The decision on which equivalence to choose lies within the translators themselves – 
if they completely understand the meaning of the original text they will choose the 
dynamic equivalence and if they think the text hides many meanings and 
interpretations within itself that they will not be able to transform into the target 
language they will decide on the formal equivalence (Kocijančič 2003: 138-140). 
 
4.3.2 Descriptive translation studies 
In the 1980s a new school of thought emerged that was called descriptive translation 
studies; it aimed at building an empirical descriptive discipline. One of the main 
representatives of this discipline was James S. Holmes who was the first to name his 
observations on translating “Translation Studies”. He did not actually analyse texts and 
answered questions on how to translate but rather discussed translation theories that 
were used in the past. Holmes concluded that all past theories had dealt only with parts 
of translation studies, which made it impossible to create a separate individual 
discipline. In his opinion, translation studies should consist of separate areas that 
would complement one another. His primary focus was the descriptive area that sees 
a translation as a product and a process and stresses its function in the target culture. 
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Holmes was one of the key members of descriptive translation studies and is still 
quoted in the essays from this field (Leš 2010: 18).  
 
Nevertheless, the true pioneer of descriptive translation studies was another man, an 
Israeli scholar named Gideon Toury. In his work, Toury focused mainly on the 
polysystem theory in translation because he believed the theory of literature to be a 
complex and dynamic polysystem, just like its author Itemar Evan-Zohar. Toury quickly 
became the leading representative of descriptive translation studies, claiming that 
translation theory is systemic and translation embedded in numerous relations. 
According to him, translating is target-oriented and translations should be considered 
facts of the target culture (Kocijančič Pokorn 2003: 179). He also claimed that the 
supporters of this theory should study a translation under explicit guidelines or norms. 
Toury actually developed translation norms as hidden rules that should be followed by 
translators. Those norms helped translators do their work; some were stricter and more 
binding than others and they did not obstruct the translator’s process of work. Toury 
distinguished between three types of translation norms: initial norms, preliminary 
norms and operational norms. All types are further divided into subtypes (Saroukhil et. 
al. 2018: 106). Descriptive translation theory stressed the importance of a society in 
translating; it further developed translating and provided a better method for describing 
translations (Kocijančič Pokorn 2003: 181). 
 
4.3.3 Cultural translation 
In the 1980s, another branch of translation theory developed with the help of André 
Lefevere and Susan Bassnett, who later became its two main representatives. It is 
known under the name of Cultural Translation (Kocijančič Pokorn 2003: 188).  
 
When it comes to the process of translation, Bassnett linked the historical approach 
and different translating strategies with specific cultural and social situations. She 
believed translation studies to be an autonomous science that is interdisciplinary and 
shares many similarities with linguistics, literary criticism and philosophy (ibid.).  
 
Lefevere, on the other hand, found the power of translation intriguing and hence started 
studying translation. He was amazed at the fact that a translation can make the author 
of the original text famous in a completely different culture. Once a supporter of the 
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polysystem theory, he later decided against it because he found it too abstract 
(Kocijančič Pokorn 2003: 189-190).  
 
Lefevere and Bassnett did not focus on developing new translation models but rather 
on the empirical historical analysis of texts and institutions that influenced the 
emergence of various types of texts. To understand the translation dynamics, answers 
to following questions should be found: who is the translator, why is (s)he translating a 
certain text, under what circumstances and what is the target audience. The two 
believed the Western cultures prevailed over smaller, unknown cultures by rigging and 
taking for themselves the origins of foreign cultures. They emphasized the ideological 
and socio-cultural determinism of translations and stood up for cultural change in 
translation studies (Kocijančič Pokorn 2003: 190-191).  
5 Idioms 
I have provided various definitions of the term idiom to demonstrate how different types 
of sources define it. I have chosen an English dictionary for non-native learners, a 
dictionary for native English speakers, a definition from a specialized dictionary of 
linguistics and two definitions from experts from the field of phraseology. 
 
1. Oxford Advanced Learner’s Dictionary of Current English 
Idiom: a group of words whose meaning is different from the meanings of the individual 
words: ‘Let the cat out of the bag’ is an idiom meaning to tell a secret by mistake. 
 
2. Longman Dictionary of Contemporary English  
Idiom: a group of words that has a special meaning that is different from the ordinary 
meaning of each separate word. For example, ‘under the weather’ is an idiom meaning 
‘ill’.  
 
3. Routledge Dictionary of Language and Linguistics 
Idiom: (also colloquial expression, colloquialism, idiomatic expression, set phrase) 
1 A set, multi-elemental group of words, or lexical entity with the following 
characteristics: (a) the complete meaning cannot be derived from the meaning of the 
individual elements, e.g. to have a crush on someone (‘to be in love with someone’); 
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(b) the substitution of single elements does not bring about a systematic change of 
meaning (which is not true of non-idiomatic syntagms), e.g. *to have a smash on 
someone; (c) a literal reading results in a homophonic non-idiomatic variant, to which 
conditions (a) and (b) no longer apply ( metaphor). Frequently there is a diachronic 
connection between the literal reading and the idiomatic reading (idiomatization). In 
such cases, the treatment of the idiom as an unanalyzable lexical entity is insufficient. 
Depending upon the theoretical preconception, sayings, figures of speech, nominal 
constructions, and twin formulas are all subsumed under idioms. 
 
4. Definitions of experts  
Gairns and Redman (2011: 6) define idioms as “groups of words whose overall 
meaning is different from the meanings of the individual words. So, over the moon has 
nothing to do with the literal meaning of ‘the moon’: it means ‘extremely happy or 
excited’. An organization that changes hands passes from one owner to another; and 
if you are in someone’s way, you are stopping them from moving or doing something. 
As these examples illustrate, in some idioms the meaning can be almost impossible to 
guess out of context, while others are more transparent.”  
 
Dobrovol'skij and Piirainen (2005: 39) explain that “there are many approaches to 
definitions of the term idiom, which are partly contradictory. Yet all attempts to define 
the notion of idiom can be reduced to two fundamental approaches: the definition of 
an idiom is based either on very general statements about its image-bearing and 
expressive functions (this approach makes any operationalisation impossible), or on a 
system of strict oppositions. As a result of the latter approach, well-defined classes of 
phrasemes (among them also the class of idioms, often called phraseologisms or 
phraseological units proper) had been delineated but the borders between these 
classes were counter-intuitive.” The authors actually dedicate a whole subchapter that 
is some five pages long to a discussion of only the characteristics of idioms, for 
example that they are multiword units, are reinterpreted on the basis of shared cultural 
knowledge, are fixed in their lexical structure, show higher degree of irregularity than 




5.1 A word and a lexeme 
A word is difficult to define. However, we can define an orthographic word as a 
sequence of letters bounded by space or punctuation. The problem arises when there 
are more units of vocabulary that symbolize a single unique meaning together. Such 
units are called lexemes. A lexeme is a basic lexical unit of a language, consisting of 
one word or several words. Every language item has a paradigmatic and a syntagmatic 
relationship with other items. It has a paradigmatic relationship with items that can 
substitute for it, and a syntagmatic relationship with items that occur in the same 
construction (Limon 2015).   
 
A language item has different lexical meanings; denotative (what a word refers to), 
connotative (associations that enrich the basic meaning), stylistic (situational or social 
meaning), relational (relations with other items: synonymy, antonymy, hyponymy, 
meronymy) or representational (metaphorical extension). When a lexeme consists of 
more than one element, we refer to it as a multi-word lexical unit (MWLU), which can 
function either as a structural or semantic unit. MWLU, such as idioms and phrasal 
verbs, are fixed expressions that are studied in the field of phraseology. Experts in this 
field of study often disagree about how to categorize different kinds of fixed 
expressions (ibid.). 
 
Idioms consist of more than one word – they are multiword expressions – and are very 
common in the English language. Their meaning is non-literal and they perform 
different functions in spoken as well as written language (ibid.).  
 
5.2 Types of phrasemes 
Although my main focus of the analysis are idioms, I should include a short description 
of two other types of phrasemes: similes and proverbs. What all phrasemes have in 
common is their fixedness. However, the two types I decided to present in this chapter 
have another common feature and that is that they, in most cases, belong to the 
figurative language, just like idioms (Dobrovol’skij and Piirainen 2005: 38).  
 
Even though Dobrovol’skij and Piirainen (2005: 38) also discuss collocations as 
another marginal group of phrasemes that in some cases are figurative, I have decided 
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not to include them in this chapter. My decision was based on the fact that collocations 
are loosely fixed and the majority of them cannot be associated with figurativeness 
because the individual words in them each retain their own decontextualized dictionary 
meaning. Therefore, in most cases, collocations are transparent; however, what makes 
them phraseologically relevant is that they are characterized by combinability 
restrictions (ibid.).  
 
Similes were traditionally considered to be part of idioms; however, there is a difference 
between the two types of phrasemes. Similes have a specific structure of comparison 
and consist of two parts: tertium comparationis (the topic of comparison) and the 
comparatum (the vehicle of comparison, a noun phrase in most cases). The two parts 
are connected via a conjunction or particle (as and like) (Dobrovol’skij and Piirainen 
2005: 44). Most similes are seen as clichés, which means that the phrases have lost 
their impact and originality from over-use (Limon 2015). Some examples of similes are 
as old as the hills, as fit as a fiddle, sleep like a log, drink like a fish (ibid.) 
 
Proverbs are traditional sayings with a moral or ethical element based on common 
sense or experience. They tend to be short, memorable, often metaphorical and 
associated with real-life wisdom. Proverbs are idiomatic and are not very commonly 
used today. Even when used, they often take a shortened form, for example the early 
bird (catches the worm), a bird in the hand (is worth two in the bush) and make hay 
(while the sun shines). Proverbs have typical stylistic features such as alliteration 
(forgive and forget), parallelism (nothing ventured, nothing gained), rhyme (when the 
can is away the mice will play) and ellipsis (once bitten, twice shy) (ibid.) 
 
5.3 Characteristics of idioms 
The primary characteristics of idioms are their lexicogrammatical fixedness (set 
structure) and semantic opacity, which means that the meaning of the whole 
expression “is different from the meaning which might be produced by interpreting the 
individual words in a phrase” (Knowles and Moon 2006: 15) and cannot be predicted 
on the basis of its literal meaning (Dobrovol’skij and Piirainen 2005: 64). Idioms are 
unique to a language and have to be learnt each as a whole. This means that they 
should be reinterpreted on the basis of shared cultural knowledge. For example, the 
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idiom when hell freezes over should be reinterpreted on the basis of the cultural 
knowledge about hell, especially the mythological interpretation of hell being a very hot 
place. We can see from the above-mentioned example that what is said in the idiom is 
not what it actually means. The source concept needs to be reinterpreted in order to 
denote the target concept (Dobrovol’skij and Piirainen 2005: 40).  
 
Idiomaticity is one of the most important characteristics of idioms and should therefore 
be defined and explained. Dobrovol’skij and Piirainen (2005: 40) briefly define 
idiomaticity as a semantic reinterpretation and/or opacity closely related to the notion 
of figurativeness. Similarly, Gläser (1988: 265) states: “The term ‘idiomaticity’ is by now 
an established term for the semantic property of an idiom.” She points out that some 
idiomatic expressions have a literal counterpart, providing wet blanket as an example. 
The idiom is defined as ‘a person who spoils other people’s enjoyment of something 
by refusing to join in an activity’, while the literal meaning refers to a not yet dry piece 
of thick cloth. The main difference between the two is that the first one is a set phrase 
with an opaque meaning and the other one is just a free word combination (ibid.). 
Gläser (1988: 267) concludes: “The very fact that some idioms have literal counterparts 
is an important criterion for grading idiomaticity. Fernando (1996: 30) explains that 
idioms and idiomaticity are closely related; however, the two terms are not identical. 
Idiomaticity signifies a wider range of word combinations than idioms. Since idioms are 
fixed expressions, their constituents cannot just be replaced without altering the 
meaning of the expression. In the idiom smell a rat one cannot replace smell by see or 
rat by mouse because the original meaning of the expression would be lost. 
Consequently, this would also lead to this idiom losing its idiomaticity as well. 
Accordingly, idioms express idiomaticity, which is one of their crucial features (ibid.). 
 
Idioms present the central and most important class of phrasemes. Dobrovol’skij and 
Piirainen (2005: 39) argue that although there are many ways to define the term idiom, 
it can be reduced to two fundamental approaches: 
1. The idiom’s definition is based on general statements about its image-bearing 
and expressive functions. 




Idioms are hence phrasemes with a high degree of idiomaticity and stability 
(frozenness or lack of combinatorial freedom of an expression), which means that they 
need to be fixed in their lexical structure, semantically reinterpreted and/or opaque. 
Since there is no fixed borderline between idioms and other phrasemes (all having a 
certain degree of idiomaticity and stability), it is sometimes difficult to distinguish 
between them (Dobrovol’skij and Piirainen 2005: 40). 
 
5.4 Distinguishing idioms from other opaque phrasemes  
5.4.1 Proverbs 
Proverbs are studied in the field of paremiology and are part of folklore. The latter 
means that they were coined long ago, express a common wisdom and are passed 
down without their form being changed much. Being part of the simple people’s lives, 
they needed to be short and easy to remember. Dobrovol’skij (2005: 49-50) claims it 
is difficult to find the definition of proverbs that would cover all their specifics. Although 
idioms and proverbs are similar in many respects, the way their literal meaning is 
comprehended differs – while an idiom’s literal meaning is usually illogical and difficult 
to understand, the literal meaning of proverbs can make sense if it can be applied to 
various situations (Gläser 1988: 275).  
 
Proverbs and idioms both carry similar ideas, are culturally specific and can have a 
similar structure. Dobrovol’skij and Piirainen (2005: 51) suggest three parameters that 
help us distinguish proverbs from idioms with sentence structure: 
 
1. The first distinguishing parameter is known as the generalizing function. This 
means that proverbs express a universal truth known also as folk wisdom, which 
is expressed by words such as every, all, each, always and never. Proverbs 
dictate rules of social behaviour and human coexistence. Idioms, however, do 
not have a generalizing function. 
 Example of a proverb: Don’t bite the hand that feeds you.  
 Example of an idiom: You can’t change your mind now; the die has been 
cast.  
2. The second distinguishing parameter has to do with the illocutionary force of 
recommendation in the semantics of proverbs and idioms. It is present in the 
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semantics of proverbs, while it does not exist in sentence idioms. As I have 
mentioned in the previous criterion, proverbs offer rules on how to behave in 
different situations. Sentence idioms or speech formulae focus on an individual, 
ongoing situation. 
 Example of a proverb: Don’t count your chickens before they hatch. 
 Example of an idiom: Look at the time! You’d better hit the road. 
3. The last distinguishing parameter deals with a discourse dependence and 
independence. While proverbs are autonomous when it comes to discourse, 
idioms are embedded in it. This discursive embedding of idioms can be seen 
with the help of deictic elements, such as the word that. Since deictic elements 
bind idioms to certain situations, proverbs – being general statements – avoid 
using them.  
 Example of a proverb: Birds of a feather flock together. 
 Example of an idiom: We'll cross that bridge when we come to it. 
 
Dobrovol’skij and Piirainen (1995: 53) conclude that: “/…/ proverbs have to be 
distinguished from idioms, on the one hand, but they have to be regarded as a class 
of phrasemes closely related to idioms, on the other.” 
 
5.4.2 Similes  
Similes are phrasemes that have a specific structure of comparison, consisting of the 
topic of comparison and the vehicle of comparison. The topic and vehicle are always 
connected via a conjunction or a particle (as and like). Though many linguists consider 
similes as semi-idioms for having one literal and one figurative part, Dobrovol’skij and 
Piirainen (2005: 44) consider them a separate class of phrasemes. If we look at the 
examples as white as snow and as dead as a doornail, we can see that both 
expressions have a similar construction – a literal component (white, dead) and a 
conventionalized metaphorical intensifier (snow, doornail). Both examples have a 
transparent topic of comparison. However, the topic white in as white as snow is 
transparent in connection with snow, while the topic dead in as dead as a doornail is 
not transparent in connection with a doornail, making it an idiom. This means that some 
similes with the conjunctions as, like and as if can be classified as idioms, but there 
are some factors that need to be considered first. Again, one could alternatively argue 
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that both examples are semi-idioms, but Dobrovol’skij and Piirainen (2005: 46) 
consider the first one a simile and the second one an idiom. 
 
In conclusion, what makes the simile as white as snow a kind of phraseme is its stability 
since it is not just a free word combination. This also applies to the second example, 
but additionally we cannot predict that a doornail represents a prototype of being dead, 
which means that the expression has a figurative meaning that needs to be learned in 
order to be understood. Dobrovol’skij and Piirainen (2005: 45) believe that such idioms 
exist partly due to their phonetic structure, the alliteration of d- having a certain effect. 
Considering Fernando’s division of idioms into pure idioms, semi-idioms and literal 
idioms (discussed in the next chapter), we can place most similes in the group of semi-
idioms, since they comprise one literal and one figurative component. On the other 
hand, transparent similes (as white as snow) can be considered collocations because 
the words co-occur habitually and are fully transparent (Dobrovol’skij and Piirainen 
2005: 46).  
 
5.5 Types of idioms 
According to Fernando (1996: 34-35), idioms can be divided into three sub-classes: 
pure idioms, semi-idioms and literal idioms, although it is difficult to maintain a strict 
division between them. 
 
Fernando (1996: 35-36) describes a pure idiom as “/…/ a type of conventionalized, 
non-literal multiword expression”. What she means by that is that an idiom has a non-
literal meaning that is not deducible from the meanings of its constituent parts, unless 
it is already known. In addition, Fernando provides an example of a pure idiom; spill 
the beans, which has nothing to do with the actual beans. Therefore, pure idioms are 
non-compositional, lexically fixed expressions with semantically opaque meanings. 
The meaning of pure idioms has to be taught because they are completely non-literal 
expressions: the idiom kick the bucket has nothing to do with kicking or a bucket; it 
actually means ‘to die’. There are many other examples: smell a rat, spill the beans, 
bite the bullet, fly off the handle etc. This group of idioms contain semantically empty 




The main difference between pure idioms and semi-idioms is that the latter have at 
least one literal and one figurative component in their structure, making them partially 
compositional. Some examples of semi-idioms are catch one’s breath, foot the bill, to 
cost an arm and a leg etc. For example, foot the bill means ‘pay the bill’, foot being the 
figurative component and bill being the literal component of the idiom (ibid.). The 
meaning of semi-idioms can usually be decoded using real-world knowledge; for 
example, from the idiom skate on thin ice we can predict that it has a negative meaning, 
since skating on thin ice is dangerous. To have a heart of gold is another figurative 
idiom – gold is a precious metal and according to that, having a heart of gold means 
being a good person (ibid.). Based on the description of similes in the previous chapter 
we can actually classify many of them as semi-idioms.   
 
The last subclass of idioms consists of literal idioms, which are semantically less 
complex than the other two subclasses. This also means that they are less opaque 
and therefore easier to understand. Some examples of literal idioms are on foot; tall, 
dark and handsome; on the contrary; happy birthday etc. Their meanings are easier to 
decode, especially to those who know the literal meanings of all idiom’s components. 
Although their meanings are not as opaque as the meanings of pure and semi-idioms, 
they still qualify as idioms, due to their invariance or restricted variation (ibid.). Although 
Fernando recognizes this group of expressions as literal idioms, many other linguists 
and lexicographers do not and classify them as collocations.  
 
5.6 Translating idioms 
Collocations differ from idioms in that they are flexible in form. For example, make a 
mess, a mess was made, making a mess, making of a mess are all acceptable 
collocations with the same elements. Even though there are many variations in form, 
the meaning of all remains the same. Idioms, on the other hand, are the type of 
phrasemes that allow little or no variation in form and carry meanings that cannot be 
deduced from the meanings of its constituents. This means that unless a speaker is 
intentionally altering an idiom to make a joke or a play on words, he or she is not able 
to change the idiom’s word order, erase a word from it, add a word to it, replace a word 




Translating idioms is a very challenging work since they are culturally specifics 
elements, differing from one culture to another. Translators hardly ever manage to 
produce the same effect in the target language that the idioms have in the original 
language. Baker (2001: 64) believes that “a person’s competence in actively using the 
idioms and fixed expressions of a foreign language hardly ever matches that of a native 
speaker.” Thus, we can conclude that native speakers only are able to recognize and 
interpret idioms correctly (ibid.). 
 
The first challenge of a translator is to successfully recognize an idiomatic expression. 
Although this might seem easy, idioms are not always so obvious at first sight. The 
ones that are quickly identified as idioms are those that violate truth conditions, for 
example food for thought and throw caution to the winds. The idioms that do not follow 
the grammatical rules of the language are also easily recognizable, such as by and 
large and trip the light fantastic. Baker (2001: 65) believes that: “the more difficult an 
expression is to understand and the less sense it makes in a given context, the more 
likely a translator will recognize it as an idiom.”  
 
Idioms can not only be overlooked but even misinterpreted. Baker (2001: 66-67) 
describes two cases: 
1. Although opaque some idioms appear transparent due to their reasonable literal 
interpretation (take someone for a ride, go out with). Numerous idioms in the 
English language have both a literal and an idiomatic meaning. If a translator 
stumbles upon an unfamiliar idiom, he or she can interpret it the wrong way and 
miss the point of it.  
Example: I can't believe I let that salesman take me for a ride like that. 
The example shows that literal meaning does not work and that the idiomatic 
interpretation of the idiom take someone for a ride (to deceive someone) has to 
be considered in order to avoid misinterpretation of the idiom. 
 
2. When translating idioms from one language into another, there are cases when 
an idiom in the source language may have a very similar corresponding idiom 
in the target language. However, if they only look similar on the surface it does 
not mean their meaning is the same. Superficially, identical idioms present easy 
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traps for translators that can misinterpret them and consequently change the 
meaning of it.  
Example: the English language has an idiom lead somebody by the nose that 
means ‘to control someone and make them do exactly what you want them to 
do’. The Slovene language has a superficially similar idiom that has a different 
meaning than the English one: vleči koga za nos. It means ‘to make somebody 
believe something which is not true’. 
 
Therefore, once an expression has been identified as an idiom and interpreted 
correctly, a decision on how to translate it into the target language has to be made. 
There are four main difficulties that a translator faces when translating idioms:  
a) There are some idioms that do not have an equivalent in the target language, 
especially those that are culture-specific. However, this does not mean they 
cannot be translated from the source language into the target language – any 
translation should convey the same meaning as the original text and the same 
goes for idioms. This means that it is not the form that is of primary importance 
but the meaning an idiom holds within itself.  
b) Another instance that can cause translating difficulties is when an idiom has a 
similar counterpart in the target language, but their usages differ, they have 
different connotations or are not pragmatically transferable.  
c) If an idiom can be used in both its literal and idiomatic senses at the same time 
the target-language idiom has to have that as well otherwise it cannot be 
successfully translated and reproduced in the target text. 
d) The usage of idioms, its contexts and their frequency can also differ in the 
source and target languages (Baker 2001: 68-69). 
 
Baker (2001: 71-78) lists four possible strategies for translating idioms and during my 
analysis I leant on her strategies and tried to figure out which one of the four was used 
for each idiom translation: 
1. Using an idiom of similar meaning and form. This kind of match, however, can 
rarely be achieved. 
2. Using an idiom of similar meaning but different form. This strategy is more 
common than the first one and target languages often offer the possibility of 
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finding an idiom in the target language that has a similar meaning but consists 
of different lexical items. 
3. Paraphrasing is the most common strategy used for translating idioms. It is used 
when the first two strategies prove impossible due to the differences in stylistic 
preferences of the source and target languages.   
4. Omission of an idiom can sometimes also occur in the target text. It happens 
when an idiom does not have any close match in the target language, and its 
meaning cannot be paraphrased that easily or for stylistic reasons (ibid.).  
 
Although the first strategy seems to be the perfect solution, it can only occasionally be 
used (Achilles’ heel – Ahilova peta). The second strategy is more often used than the 
first one and even though the lexical items of the original text and translation differ, the 
message can still be delivered properly (to be back and beyond – biti bogu za hrbtom). 
Baker (2001: 78) believes that the third strategy, paraphrasing, is the most common 
one when a translator comes across an unfamiliar or difficult expression. Paraphrasing 
is also used when the usage of idiomatic language is inappropriate in due to the 
differences in style in the original language and the target language (to rock the boat – 
delati zgago). Since idioms are culturally specific items translators have to be careful 
when translating them. Before choosing the most appropriate strategy, other factors 
have to be considered, such as the meaning of an idiom, its structure, level of formality 




6 Empirical Part 
6.1 Overview 
The decision to choose the topic for this thesis was easy for me to make, because this 
is something that I wanted to tackle in my BA thesis but then I changed my mind. In 
my BA thesis, I have analysed Hercule Poirot’s speech and how it was translated into 
Slovene, because it is often grammatically and stylistically marked. Although his 
speech contains many elements that show his foreignness in the original language, 
they are almost non-existent in the Slovene translations. I enjoyed working on my BA 
thesis so I decided to stay true to my favourite writer, Agatha Christie, and analyse 
something else in her works. I have always been fond of idioms and word plays they 
produce so I decided to analyse how idiomatic expressions in one of Christie’s novels 
are translated into another language. 
 
The empirical part of this thesis is based on one of Agatha Christie’s most famous 
novels, Five Little Pigs. The book was first published in 1942 and it portrays one of the 
most famous fictional detectives of all time, Hercule Poirot. The Slovenian readers got 
their first translation of Five Little Pigs in 1979, when Gregor Moder had translated it 
and named it Zadnja slika. In 2018, the translation was revised by Nataša Müller and 
the title was changed into Pet prašičkov, a literal translation of the original title, which 
refers to a famous nursery rhyme.  
 
The main purpose of this thesis is to find idiomatic expressions in the source-language 
(SL) book and see how they were translated into the target language (TL). Translation 
of idioms was divided into four categories:  
1) SL idioms that were translated with literal TL idioms (idioms of similar meaning 
and form),  
2) SL idioms that were translated with non-literal idioms (idioms of similar meaning 
but different form),  
3) SL idioms that were paraphrased in the TL (non-idiomatic paraphrases) and  
4) SL idioms that were simply omitted in the translation.  
 
Some idioms are further analysed – a better translation is provided, the origin is 
explained etc.  
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In the theoretical part, I used Fernando’s division of idioms into three types: pure 
idioms, semi-idioms and literal idioms. I have decided to include only pure idioms and 
semi-idioms in my analysis since those two types are semantically more complex, have 
a higher degree of opacity and are therefore more difficult to understand as well as 
translate.  
 
6.2 The description of the analysis 
Idiomatic expressions make languages more colourful. They break the monotony of a 
plain language and present ideas in a more vivid manner. Since I have discussed 
different categories of phrasemes in the theoretical part, my first step was to decide 
what to include in the analysis – I had to distinguish idioms from non-idioms by 
providing the criteria for an expression to be identified as an idiom. According to the 
dictionaries, theories analysed in the theoretical part of my MA thesis and criteria 
proposed by numerous theorists those main points are: 
1. Idioms are multi-word lexical units, which means that they consist of at least two 
components. 
2. Idioms have a rather fixed form. This means that they do not allow many lexical 
changes. 
3. Idioms cannot be translated literally because the meaning of an idiom is not the 
same as the meaning of its constituent parts. 
4. Idioms have to carry idiomatic meaning; therefore they have to be semantically 
opaque.  
 
I started my analysis by going through the English version of the book Five Little Pigs 
and underlining the idiomatic expressions. Then I went through the original book again 
and I wrote down a whole sentence or a part of it (if the whole sentence was too long) 
that contained an idiomatic expression. I decided to use the Oxford Learner’s 
Dictionary of English Idioms to look up and check if an expression was an idiom or not. 
At the beginning, I have decided to analyse only the idioms that could be found in the 
chosen dictionary. However, there were three instances that were not in the Oxford 
Learner’s Dictionary of English Idioms but I have decided to include them in my 
analysis. My decision that they were examples of pure idioms was based on the 
theories studied in the theoretical part and the examples’ characteristics (i.e. being 
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multiword lexical units, having a fixed structure as well as being opaque). After I had 
checked that an expression really was an idiom, I copied their translations from Pet 
prašičkov. To provide a more adequate Slovene translation of those SL idioms I 
believed were not translated well or could be translated with a better equivalent (the 
TL meaning was not close to the SL meaning), I needed the help of a good dictionary 
of Slovene idioms. Since the online dictionary of Slovene idioms is insufficient, I used 
The Fran portal, which contains numerous dictionaries and other Slovenian linguistic 
sources that were developed by the Fran Ramovš Institute of the Slovenian Language.  
I mostly relied on the standard general-purpose dictionary of Slovene – Slovar 
slovenskega knjižnega jezika (SSKJ), the Dictionary of Slovene Phrasemes and the 
Slovenian normative guide – Slovenski pravopis (SP). 
 
6.3 Idioms in Five Little Pigs 
I collected 119 idiomatic expressions from the book Five Little Pigs. Out of all the 
collected idioms, 20 were doubled or even tripled. This means that the analysis 
contains 99 different idioms and 20 duplicates. Although I am aware that some other 
works of fiction may include much less idiomatic expressions than the analysed book, 
I expected to find more. The book also included numerous opaque phrasal verbs, but 
I have decided to focus only on idioms since there were enough to make a good 
research.  
 
As I mentioned in the previous chapter, I had used Mona Baker’s four strategies for 
translating idioms – idioms that were translated with idioms of similar meaning and 
form, idioms that were translated with idioms of similar meaning but different form, 
idioms that were translated with non-idiomatic paraphrase and idioms that were 
omitted in the translation. The next four subchapters separately deal each with one of 
those four translation methods.  
 
Out of 119 collected idioms, only 26 were translated into Slovene with literal TL idioms 
(idioms of similar meaning and form). Next, 37 SL idioms that were translated with non-
literal idioms (idioms of similar meaning but different form). There were only two idioms 
that were omitted in the translation. The method that was used the most frequently was 
paraphrasing – 54 SL idioms were paraphrased in the TL (non-idiomatic paraphrases). 
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Chart 1: The translation methods used in Pet prašičkov 
 
6.4 SL idioms translated with literal TL idioms 
This method of translating idioms is considered the best because using it translators 
achieve complete equivalence and preserve the same effect source language idioms 
have on source-language readership, for the target-language readership. Because 
cultures as well as languages differ, this translation method can only rarely be used. 
Trying to translate an idiom literally to retain the source language form can result in 
producing incorrect translations. Because idioms are often culturally specific and 
unique, it is generally not possible to translate them with an idiom of similar meaning 
and form. Translators must be aware of all traps when it comes to translating opaque 
expressions and strive to produce the best possible translation there is.  
 
Out of 119 collected idiomatic expressions, only 26 were translated by idioms of similar 
meaning and form. Although this is a rather small number in comparison to the total 
number of idioms, I expected the number to be even smaller, since Baker (1995: 71-





26 instances where a SL idiom is
translated with a TL idiom of similar
meaning and form
37 instances where a SL idiom is
translated with a TL idiom of similar
meaning but different form
54 instances where a TL idiom is
translated with a non-idiomatic
paraphrase
2 instances where a SL idiom is








Chart 2: SL idioms translated with literal TL idioms 
 
In this chapter, I divided the idioms in two groups – those that were translated with 
idioms of similar meaning and the same form and those that were translated with 
idioms of similar meaning and similar form. Some instances are provided for both 
groups. 
To get under the skin p. 39 
hold your tongue p. 52 
over my dead body p. 53 
ate out of her hand p. 76 
quarrelled like cat and dog p. 124 
to pay the price p. 125 
to get Amyas out of the way p. 160 
was rolling in money p. 170 
held her tongue p. 174 
losing his head p. 176 
took his own life p. 189 
da zlezete pod kožo str. 47 
držati jezika za zobmi str. 61 
prek mojega trupla str. 61 
ji je jedel iz roke str. 84 
prepirala sta se kot pes in mačka str. 132 
plačati ceno str. 133 
Amyasa spraviti s poti str. 168 
se valja v denarju str. 178 
držati jezika za zobmi str. 182 
izgubi glavo str. 183 
si je Amyas Crale vzel življenje str. 197 
22%
79%
26 instances where a SL
idiom is translated with a TL
idiom of similar meaning and
form
93 instances where a SL




The idioms above, SL (source-language) as well as TL (target-language) idioms, are 
not so easy to understand because its elements are used figuratively. All idiomatic 
expressions above were translated literally but still retained their opacity. They are 
examples of pure idioms (pay the price) and semi-idioms (hold your tongue), which 
means that they have non-literal or semi-literal meanings and have to be learnt by heart 
in order to really understand them. 
 
Considering other peculiarities in translation such as different tense or person there 
are only a few. In this case, I only managed to find one. In the idiom was rolling in 
money the Past Continuous Tense was used, while in its translation se valja v denarju 
the Present Simple Tense was used. Otherwise, the translation is appropriate; it retains 
non-transparency and the meaning of SL idiom, which is ‘to be very rich’. 
 
The idiom quarrel like cat and dog is usually used with the verb fight but since the two 
verbs are synonyms, this does not change the meaning of the expression – ‘argue 
fiercely and very often’. The Slovene equivalent of this idiomatic expression is prepirati 
se kot pes in mačka. Although the SL idiom and the TL idiom have the same structure, 
the words cat and dog are arranged differently. In the SL idiom, the word cat comes 
before dog, while in the TL idiom the word dog comes before cat. Why this change of 
word order happened, I have no explanation.  
 
The next group consist of pure idioms and semi-idioms as well. In contrast to the 
previous group, those idioms were not translated completely literally, meaning TL 
idioms have different constituents and/or different structure. The difference between 
SL and TL structure is however very little so the translations are still considered literal. 
 
take you at your word p. 2 
now and again p. 21 
Time flies p. 85 
lost my temper p. 88 
something unusual was in the wind p. 172 
verjela na besedo str. 10 
tu pa tam str. 29 
Čas hitro beži str. 92 
Zgubil sem živce str. 96 




Although TL idioms have different constituents, they are still partly literal. The group 
consists of pure idioms as well as semi-idioms; some being completely opaque while 
others consist of some elements used literally and some elements used figuratively.  
 
The SL and TL idioms of the last example of this group differ in the tense – the SL 
idiom uses the Past Simple Tense (something unusual was in the wind), while the TL 
idiom uses the Present Simple Tense (je v zraku nekaj nenavadnega). There are no 
other peculiarities in this group of idiomatic expressions.  
 
Since this chapter deals with idioms that were translated with idioms of similar meaning 
and form, I did not find any big deviations of the TL idioms from their SL equivalents. 
The next two chapters, however, are richer in examples and present more translation 
options to be discussed. 
 
6.5 SL idioms translated with non-literal TL idioms 
Using an idiom of similar meaning but different form is a translation method best used 
when a target language does not have a corresponding idiom of the same meaning 
and form.  This method is much more common and offers the possibility of finding an 
idiom in the target language that still has a similar meaning but consists of different 
lexical items. 
 
As I have expected this method was used more often than the previous one. Out of 
119 collected idiomatic expressions, there were 37 examples (31%) that are translated 




Chart 3: SL idioms translated with non-literal TL idioms 
 
I divided the collected idioms in this chapter into two groups and provided some 
examples. The first group consist of SL pure idioms and the second group consists of 
SL semi-idioms.  
 
flog a dead horse p. 19 
get this bee out of your bonnet p.23 
high and dry p. 42 
will hold water p. 60 
kicking against the pricks p. 70 
nipped in the bud p. 87 
spilling the beans p. 90 
sailing rather near the wind p. 162 
put that in your pipe and smoke it p. 205 
didn’t care a button about p. 277 
to je lanski sneg str. 27 
izbijte si že to traparijo iz glave str. 31 
pustil kot ribe na suhem str. 50 
ki ima luknje str. 69 
se proti toku ne da plavati str. 78 
v kali zatrto str. 95 
stegnila jezik str. 97 
posiljenega zbijanja šal str. 170 
si to zapišite za ušesa str. 212 




37 instances where a SL
idiom is translated with a TL
idiom of similar meaning but
different form
82 instances where a SL




The idiomatic expressions above are all examples of pure idioms, which means that 
they are completely opaque and do not include a single word that would reveal their 
decontextualized dictionary meaning.  
 
Although most translations are adequate, there are some examples that could have 
been translated better, closer to the meaning of the original phrase, and there are even 
a few examples that were translated wrong, which means that the meaning of the SL 
idiom was not successfully retained in the TL idiom. I will discuss those examples in 
the paragraphs below.  
 
Another idiom that I would translate differently is sailing rather near the wind. The 
Oxford Learner’s Dictionary of English Idioms defines it as ‘to behave in a way that is 
almost illegal or socially unacceptable’. The translation of the SL idiom is posiljenega 
zbijanja šal; however, I would rather translate it as hoditi po tankem ledu.  
 
The idiom will hold water is also incorrectly translated by ki ima luknje. I believe this is 
the exact opposite of what the SL idiom means. The Oxford Learner’s Dictionary of 
English Idioms defines the idiom to hold water as ‘to remain true even when examined 
closely’. If something has holes, it lacks the element of truth. One possible solution 
would be to translate this idiom literally with držati vodo, an idiomatic expression with 
the same meaning and form as the SL idiom. One possible explanation for the incorrect 
translation could be that this is the case of a typing error – maybe the translator wanted 
to write nima and mistakenly wrote ima, which completely changed the meaning of the 
expression. In this case, ki nima luknje would be an appropriate translation. 
 
The idiom get this bee out of your bonnet is interesting because its common form is 
have a bee in your bonnet which means ‘have an obsession about something’. We 
could say that the idiom from the book is an upgrade of the original idiomatic 
expression as well as its antonym of some kind. Since the original idiom could be 
translated with biti nor na kaj, the translation izbijte si že to traparijo iz glave is great.  
 
The next group of examples are semi-idioms. This means that each idiomatic 
expression below consists of some elements that keep their decontextualized 
dictionary meaning, while some elements remain non-transparent.  
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written all over p. 19 
in the public eye p. 33 
his way to make p. 74 
took her side p. 93 
at the back of his mind p. 103 
lived very near the bone p. 131 
to make a fuss of him p. 139 
knew her way about p. 170 
carry great weight p. 190 
come to his senses p. 221 
lost his head p. 241 
Na čelu ji je pisalo str. 28 
ljudem na očeh str. 41 
s trebuhom za kruhom str. 82 
postavila na njeno stran str. 101 
nekje na dnu srca str. 111 
živi iz rok v usta str. 139 
da se bodo vsi vrteli okrog njega str. 147 
ve, kako se tem rečem streže str. 178 
ima veliko težo str. 197 
srečati pamet str. 229 
do ušes zatreskal str. 247 
 
The examples above are all successfully translated and I do not have any comment 
on any of them. On the other hand, I would just like to mention the idiom lived very 
near the bone, because the Oxford Learner’s Dictionary of English Idioms did not 
contain a proper definition of the idiom. The dictionary contains the idiom be close/near 
the bone; however, its definition is ‘likely to offend or upset someone because, for 
example, a remark contains elements of truth’. Many online English dictionaries 
(Cambridge Dictionary, Collins English Dictionary, The Free Dictionary) offer the same 
definition, without also providing a meaning of the idiom live near the bone. I have 
found its definition on an online language forum, where it was explained that its 
meaning is ‘to live in dire poverty’. Although the two idioms only differ in one verb, their 
meanings are completely different and not connected at all.  
 
6.6 SL idioms translated with a non-idiomatic paraphrase 
Paraphrasing is the most common strategy used for translating idioms, which is why I 
expected that the most idioms in Five Little Pigs would be translated using this method. 
As I have mentioned in the theoretical part of this thesis, a paraphrase is used when 
the first two translation strategies prove impossible due to the differences in stylistic 
preferences of the source and target languages. A translator, instead of omitting the 
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items from the target text or translating them literally, decides to use this method and 
can still produce an effective and successful translation.  
 
I have correctly predicted that translating idioms with non-idiomatic paraphrases will 
be the most common translating strategy of this research. Almost 50% of all analysed 
examples have been translated using this method. Out of 119 collected idioms, 45 
were translated with a non-idiomatic paraphrase. Although this is a high percentage, 
after studying translation methods for idioms, I expected that paraphrase would be 
used in more than 60% of all the collected examples.  
 
Chart 4: SL idioms translated with non-idiomatic paraphrase 
 
I will stick to the same division I made in the previous chapter – the first group of 
examples consists of pure SL idioms and the second group consists of semi-idioms. 
Therefore, the examples below are pure idioms, meaning they are completely opaque 
and their meaning cannot be deduced from the meanings of their constituent parts. 
 
in the flesh p. 1 
the sitting bird p. 25 
turned a hair p. 27 
pred njim str. 9 
ptico v gnezdu str. 33 
ni izgubila nadzora nad sabo str. 35 
45%
55%
54 instances where a TL
idiom is translated with a
non-idiomatic paraphrase
65 instances where a SL




never had a leg to stand upon p. 27 
Bold as brass p. 35 
left out in the cold p. 135 
hold no brief for men p. 136 
 
was cutting up very rough p. 170 
the fat’s in the fire p. 175 
as cool as cucumber p. 180 
in cold blood p. 186-187 
had her head screwed on p. 236 
pour oil on troubled waters p. 249 
na trhlih nogah str. 35 
Predrzna mrha str. 43 
prepuščenega samemu sebi str. 143 
Za moške ne najdete nobenega 
opravičila str. 144 
je Caroline razrvana str. 178 
se ne da več pomagati str. 183 
hladnokrvna kot nevem kaj str. 180 
hladnokrvno str. 194 
je bila preveč bistra str. 242 
hitel pomiriti str. 255 
 
In this group of idiomatic expressions, two have the same structure: in the flesh and in 
cold blood. The first one means ‘in somebody’s actual presence’ while the second one 
means ‘deliberately and calmly, without showing any pity’. In the flesh is translated with 
proposition + pronoun (pred njim) and in cold blood is translated with an adverb 
(hladnokrvno). Both translations are good and retain the meanings of the SL idioms.  
 
The idiomatic expression the sitting bird is somewhat altered since the original idiom 
is (to shoot) the sitting duck/target. However, it retains the same meaning with the word 
‘duck’ being changed into ‘bird’, since both animals are vulnerable when on the ground 
and present an easy target. Instead of translating this idiom almost literally, I would 
translate it with lahka tarča. This is how I would keep idiomaticity and also provide a 
more suitable translation solution, since the Slovene language does not have the idiom 
*streljati na sedečo raco. 
 
The next idiom on the list above is turned a hair, which means ‘to not show strong 
emotion like fear, surprise or excitement, when others expect you to’. The idiom is 
translated with ni izgubila nadzora nad sabo, which is a non-idiomatic paraphrase. 
Although the translation in suitable and carries a meaning similar to the original idiom, 
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I would translate it with a non-literal TL idiom, niti z očesom ni trenila. This way, I would 
retain the colourfulness of the original idiom. 
  
Bold as brass is another idiomatic expression to be discussed. As I pointed out in the 
theoretical part of this thesis, some similes with the conjunctions as, like and as if can 
be classified as idioms. This is also the case with this idiom – although it can be 
recognized as a simile, it is an idiom upon further research. If we can say that the simile 
as white as snow can be taken literally, the same does not go for as bold as brass. The 
meaning of the expression is ‘confident to the point of impudence’. We cannot predict 
that brass represents a prototype of being confident to the point of impudence, which 
means that the expression has a figurative meaning that needs to be learned in order 
to be understood. The phrase was first used in the late 17th century and probably arose 
from a figurative use of the noun brass that sometimes co-occurred with the adjective 
bold (Word Histories). It is claimed, although erroneously, that the phrase originally 
referred to Brass Crosby (1725-1793), who was Lord Mayor of London. He opposed 
the Parliament and was thrown in the Tower of London, but was soon released after 
public protests (ibid.). As far as the translation is concerned it is appropriate; however, 
I would suggest an even better one that would be idiomatic as well – napihnjena kot 
puran.  
 
There is another idiomatic expression with the same construction as the one above – 
cool as a cucumber. There is no logical connection between being calm and a 
cucumber. Since cucumbers mostly consist of water, they are cool to touch. Although 
the adjective cool in the idiomatic expression refers to being imperturbable, the idiom 
was formed by alluding to the coldness of the vegetable in question. The expression 
was first used by the English poet John Gay in his Poems on Several Occasions (As 
cool as a cucumber). The translation hladnokrvna is appropriate, but I would suggest 
an idiomatic one, hladna kot led, that would be even better.  
 
The idiom was cutting up very rough is another example that I would like to suggest a 
better translation of. The expression is translated with je Caroline razrvana. When I 
first saw the translation, I did not understand the meaning of the adjective razrvana. I 
checked its meaning on the Fran portal and the Slovene Normative Guide (SP) defines 
it as ‘restless, unstable’, which is not the meaning of the SL idiom. To cut up rough 
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means ‘behave or act in an angry or violent way’, so a better translation would be 
razdražena or jezna. Also, the SL idiom is used in the Past Continuous Tense, while 
the TL paraphrase is used in the Present Simple Tense. Accordingly, I would correct 
this translation with je bila razdražena.  
 
Had her head screwed on is defined as ‘be sensible’ and translated with a non-
idiomatic paraphrase je bila preveč bistra. The translation is fine and bears a similar 
meaning to the SL idiom; however, there is a TL idiom that has the same meaning: 
imeti glavo na pravem mestu, which is defined as ‘znati pametno, premišljeno ravnati’ 
in the online Dictionary of Slovene Phrasemes on the Fran portal. It would be more 
appropriate to use this idiomatic expression since translating an idiom with an idiom of 
similar meaning but different form is still better than paraphrasing it.  
  
6.7 Omissions 
This translation method is considered and used when a translator cannot find a close 
match or a paraphrase in the target language. It is the least desirable translation 
method and translators try to avoid it because leaving out idiomatic expressions is 
considered a translation mistake (Baker 2001: 77).  
 
Only two idiomatic expressions were omitted in the TL version. 
 
Chart 5: Omissions 
2%
98%
2 instances where a SL
idiom is omitted in the TL
translation
117 instances where a SL




The first SL idiomatic expression that was lost in translation, literally, is true to type that 
is more commonly used as true to form, which means ‘in the usual way or as you 
expect’. Below is the sentence with the SL idiom and another one that directly follows 
it:  
 
None of them ran true to type – huntin’, shootin’, fishin’. Meredith preferred watching 
birds and animals to shooting or hunting them, Philip definitely preferred town to country 
and went into business of money-making (p. 41) 
Meredith je rajši gledal ptice in živali, kot da bi jih streljal ali lovil, Philip si je brez 
pomišljanja rajši izbral mesto kot deželo in se posvetil služenju denarja (str. 49). 
 
Since the second sentence explains everything about the first one, the translator’s 
choice to omit the first one is understandable. Although he left out a whole sentence, 
the translator did not leave out any information.  
 
In the second example, the translator only omitted the idiom on the face of it from the 
sentence and not the whole sentence:  
 
It is improbable, on the face of it, but now I believe that it must have been so (p. 190). 
To se je zdelo povsem neverjetno, toda zdaj verjamem, da je bilo tako (str. 198). 
 
There is not much lost in translation and the translator retained the meaning of the 
original sentence. However, the idiom could simply be translated into na prvi pogled. 
A better translation of the whole sentence would therefore be:  
  




7 Conclusion  
Idiomatic expressions are an important part of every language because they enrich it. 
We learn idioms in our mother tongue just like any other element of a language, which 
means they do not present a problem. However, learning idioms of a foreign language 
is different and much more difficult. One of the reasons for this is that many idiomatic 
expressions are culturally specific, meaning that they differ from culture to culture. 
Another problem is that they are fixed expressions and therefore have to be learnt by 
heart since the meaning of the whole expression is different from the meanings of its 
constituent parts. From their characteristics above it is clear that idiomatic expressions 
can also present a challenge for translators who have to possess exceptional 
knowledge of their native language as well as foreign language to make the right 
translation – one that retains the meaning of the original expression as well as creating 
the same effect on the target audience. This is why translating idioms takes up more 
of the translators’ time if they want to do their job properly. 
 
The main purpose of this thesis was to analyse how idioms are translated from the 
English language into the Slovene language. I collected idiomatic expressions found 
in Agatha Christie’s novel Five Little Pigs and analysed their equivalents in Pet 
prašičkov, the Slovene version of the novel that was translated by Gregor Moder (1979) 
and revised by Nataša Müller (2018). If a certain translation was not suitable, I provided 
a better one. For the sake of clarity, my aim was to arrange the collected idiomatic 
expressions according to four translation methods. Therefore, every translation 
method was discussed under a separate chapter and is also shown in a pie chart with 
percentages indicating which methods occur more frequently than others. After I had 
finished analysing all collected idioms, I have concluded that overall, the translator did 
a good job, providing a suitable translation in most of the cases.  
 
The translation methods used in the novel were four: translating a SL idiom with a 
literal TL idiom (i.e. with a TL idiom of similar meaning and form), translating a SL idiom 
with a non-literal TL idiom (i.e. with a TL idiom of similar meaning but different form), 
translating a SL idiom with a non-idiomatic TL paraphrase and omitting a SL idiom in 
the translated text. Before I started working on the analysis, I had predicted that the 
predominant translation method would be paraphrasing, and I was correct. Out of 119 
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collected examples as many as 54 (45%) were translated with a non-idiomatic TL 
paraphrase. The second most frequently used method was translating a SL idiom with 
a TL idiom of similar meaning but different form (37 examples – 31%), which was 
expected since this method is much more commonly used than translating a SL idiom 
with a literal TL idiom (26 instances – 22%). There were only two idiomatic expressions 
that were omitted from the Slovene translation; however, the translator did not leave 
any information out of the translation by doing that.  
 
While writing this MA thesis I have learnt a lot about idioms, their characteristics and 
challenges translators face when translating them. Translators always try to come up 
with a translation which is as close to the original as possible. However, a certain 
translation method may be successful in some cases and prove completely inadequate 
in others. It is a translator’s job to choose the right one in a given context.  
 
Although there are many English monolingual dictionaries of idioms, the Slovenian 
language space lacks them. Additionally, when writing the theoretical part, I not only 
learnt new things about idioms and the field of phraseology, but also about the 
detective novel and translation.  
 
After finishing this thesis, I thought about how it could be expanded and came up with 
two possible upgrades. Firstly, I could include phrasal verbs into the analysis and 
research how this type of phrasemes is translated into the Slovenian language. And 
secondly, I could go through the Slovenian translation of the book, Pet prašičkov, and 
see if there are any instances where source-language non-idioms were translated with 










Namen magistrske naloge je bil raziskati, kako se idiomi prevajajo iz angleškega jezika 
v slovenski jezik ter analizirati težave, s katerimi se je med postopkom prevajanja 
srečal prevajalec. Roman je v slovenščino prevedel Gregor Moder leta 1979 (Zadnja 
slika). Leta 2018 je Nataša Müller knjigo redigirala, tako da je bila ponovno izdana, a 
pod drugim naslovom, namreč Pet prašičkov. 
 
V teoretičnem delu naloge so predstavljene štiri teme: Agatha Christie, njen slog 
pisanja, njen najbolj znani detektiv Hercule Poirot in analizirana knjiga Pet prašičkov; 
detektivski žanr, njegove značilnosti, vrste in razvoj skozi zgodovino; prevajanje, 
zgodovina prevajalske teorije in njeni tipi; ter najpomembnejše, frazeologija, vrste 
frazemov, značilnosti idiomov, vrste idiomov in težave pri prevajanju idiomov. 
 
Analitični del naloge se začne s kratkim pregledom, ki mu sledi opis analize in moj 
delovni postopek. Nato razpravljam o izbranih angleških idiomih in predstavim tortni 
grafikon, na katerem je prikazano, katere prevajalske metode so bile uporabljene v 
romanu Pet prašičkov in kako pogosto jih je prevajalec uporabil. Naslednja štiri 
podpoglavja se ukvarjajo z eno izmed štirih uporabljenih prevajalskih strategij: idiomi, 
ki so bili prevedeni z idiomi enakega pomena in oblike, idiomi, ki so bili prevedeni z 
idiomi enakega pomena a druge oblike, idiomi, ki so bili prevedeni z neidiomatsko 
parafrazo ter idiomi, ki so bili v prevodu izpuščeni. Vsaka strategija je podrobno 
obravnavana, podani pa so tudi ustreznejši prevodi idiomov, ki niso bili prevedeni 
najbolje. Iz romana sem zbrala 119 idiomov, vendar je bilo nekaj izmed njih podvojenih 
ali potrojenih. Prav zato je analiza sestavljena iz 99 različnih idiomov ter 20 podvojenih.  
 
Rezultati analize so potrdili mojo hipotezo – najpogosteje uporabljena prevajalska 
strategija je bila parafraziranje, temu pa je sledil prevod idiomov z idiomi enakega 
pomena a druge oblike. Le dva idioma sta bila v prevodu izpuščena. Kljub temu 
prevajalec s tem ni izpustil nobene informacije iz prevoda. Poleg obravnave rezultatov 





The main purpose of this thesis was to analyse how English idioms collected from 
Agatha Christie’s novel Five Little Pigs are translated into Slovene as well as to analyse 
difficulties the translator encountered during the process of translation. The book was 
translated into Slovene by Gregor Moder in 1979 (Zadnja slika). In 2018, the book was 
revised by Nataša Müller and republished under a different title, Pet prašičkov.  
 
In the theoretical part of the thesis, four main topics are discussed: Agatha Christie, 
her writing style, her most famous detective Hercule Poirot, and the analysed novel 
Five Little Pigs; detective fiction, its characteristics, its subgenres and its development 
though history; translation, the history of translation theory and its types; and most 
importantly phraseology, types of phrasemes, characteristics of idioms, types of idioms 
and problems with translating idioms. 
 
The empirical part of this thesis opens with a short overview followed by the description 
of the analysis and my working process. Then I discuss the collected English idioms 
and present a chart that shows which translation methods are used in Pet prašičkov 
and how frequently the translator chose them. The next four subchapters deal with one 
of the four used translation methods: SL idioms that are translated with literal TL 
idioms, SL idioms that are translated with non-literal TL idioms, SL idioms that are 
translated with non-idiomatic paraphrases and SL idioms that are omitted from the 
translation. Each method is thoroughly discussed and better translations are provided 
for the examples that were not translated as close to their English equivalents as they 
could be. I collected 119 idioms from the novel; however, since some of them were 
doubled or tripled, the analysis consists of 99 different idiomatic expressions and 20 
duplicates.  
 
The results of the analysis confirm my hypothesis – the most frequently used 
translation method was paraphrasing, followed by translation of SL idioms with TL 
idioms of similar meaning but different form. There were only two idiomatic expressions 
that were omitted from the Slovene translation; however, the translator did not leave 
any information out of the translation by doing that. Besides explaining the results of 
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1. And now here she was in the flesh - a tall, slender young woman in the early 
twenties (F: 1).  
In zdaj je stala pred njim – visoka, vitka mladenka na začetku dvajsetih (P: 9).   
in the flesh – in somebody’s actual presence  
2. You are making up your mind - are you not? - whether I am a mere 
mountebank or the man you need.” (P: 2) 
Skušate presoditi, ali sem navaden slepar ali človek, ki ga potrebujete, kajne? 
(F: 10) 
make up one’s mind – decide  
3. Carla said, all the same, I'm inclined to take you at your word (F: 2).   
Vseeno me mika, da bi vam verjela na besedo (P: 10). 
take somebody at their word – act according to the exact or literal meaning 
of what somebody said although this may not really have been what they 
intended or meant  
4. Though I've always gone by the name of Lemarchant /…/ that isn't my real 
name (F: 3).  
In čeprav sem vedno uporabljala priimek Lemarchant, se v resnici pišem Crale 
(P: 11). 
go by the name of – use the specific name  
5. I’m well off, I’ve got a splendid health, /…/ (F: 5).  
Preskrbljena sem, zdrava ko dren /…/ (P: 13). 
be well off – be wealthy enough to have a high standard of living 
6. I’ve known juries time and again bring in verdicts dead against the judge’s 
summing up (F: 15-16). 
Ničkolikokrat sem videl, da je porota odločila natanko v nasprotju s sodnikovim 
končnim povzetkom P: 22). 
time and again – very often, repeatedly  
7. Caroline Crale didn't even try to put up a fight (F: 15). 
Caroline Crale pa se ni skušala braniti. (P: 22) 
                                                          
4 F – Five Little Pigs, P – Pet prašičkov 
5 If not stated otherwise, the definitions of idioms were taken from the Oxford Learner’s 
Dictionary of English Idioms. 
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put up a fight – fight or compete bravely against somebody/something 
stronger than you 
8. He said, “Er - well, I thought we were taking that for granted.” (F: 15)  
Hja, no, saj to je menda jasno (P: 23).  
take for granted – believe that something is true 
9. /…/ it’s a pity you can’t get hold of Mayhew (F: 15).  
/…/ je res škoda, da se ne moreta dobiti s starim Mayhewom (P: 23). 
get hold of somebody – reach or contact somebody 
10. He was just ripe for making a fool of himself over some chit of a girl (F: 17)  
Ravno goden, da se zateleba v mlado dekletce (P: 25). 
make a fool of somebody/yourself – make somebody/yourself appear stupid 
or ridiculous  
11. Got the wind up about it (F: 17).  
Zagnal je preplah (P: 25). 
put the wind up – to make (someone) afraid, nervous 
12. /…/ Oh, damn it all, man, you can't flog a dead horse (F: 19).  
Oh, preklemansko, človek božji, vse to je lanski sneg! (P: 27)   
flog a dead horse – mistakenly trying to achieve something which is 
impossible  
13. It’s all over and done with years ago (F: 19).  
Že zdavnaj je mimo (P: 27) 
be over and done with – be completely finished  
14. It was written all over her (F: 19). 
Na čelu ji je pisalo! (P: 28) 
be written all over somebody – be clearly seen on somebody’s face 
15. I see him now and again on the links (F: 21).  
Tu pa tam ga vidim na igrišču za golf (P: 29).  
now and again – occasionally  
16. Take my word for it (F: 23).  
Le verjemite mI (P: 31). 
take somebody’s word for it – believe something that somebody has said  
17. Do get this bee out of your bonnet, old boy! (F: 23)  
Izbijte si že to traparijo iz glave, stari moj! (P: 31) 
have a bee in your bonnet – have an obsession about something  
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18. “Shooting the sitting bird” describes it best (F: 25). 
Bilo je, kot da bi streljal ptico v gnezdu, kakor rečemo (P: 33). 
a sitting duck – an easy target  
19. /…/ this story of yours about stealing coniine in order to commit suicide is a 
tissue of falsehood (F: 26). 
/…/ da je tale vasa zgodba, kako ste ukradli koniin, da bi si vzeli življenje, kot 
pajčevina prozorna laž (P: 34). 
a tissue of lies – a false story 
20. She certainly couldn’t put up any kind of a show against a great big clever 
brute like old Humpie (F: 26).  
Proti stari pretkani barabi Humpieju, ni mogla nič, prav nič. (P: 34). 
put on a show – make an attempt at doing something  
21. She never turned a hair (F: 27). 
Niti za hip ni izgubila nadzora nad sabo (P: 35). 
turn a hair – not show strong emotion like fear, surprise or excitement, when 
others expect you to  
22.  That never really had a leg to stand upon /…/ (F: 27). 
Ta teorija je bila od začetka na trhlih nogah (P: 35).  
not have a leg to stand on – not be able to prove what you say 
23. He painted a most moving picture of a great-hearted, pleasure-loving, 
temperamental man /…/ (F: 27-28). 
Naslikal je od sile ganljivo podobo uživaškega, temperamentnega moškega 
/…/ (P: 35). 
paint a (terrible, depressing etc.) picture – describe something in a way 
which makes it seem terrible, depressing etc.  
24. His father had been in charge – he himself had been only nineteen at the time 
(F: 32).  
Oče ga je prevzel, sam je imel takrat komaj devetnajst let (P: 40).  
in charge – having control or command  
25. She’s always more or less in the public eye (F: 33).  
Zmeraj je ljudem na očeh (P: 41). 
in the public eye – well known because you are often seen on television or in 
newspapers 
26. Bold as brass! (F: 35) 
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Predrzna mrha! (P: 43) 
bold as brass – without seeming ashamed or embarrassed, very cheeky  
27. To get under the skin, as it were, of your criminal (F: 39).  
Da zlezete zločincu pod kožo, če se smem tako izraziti (P: 47). 
get under somebody’s skin – attract or disturb somebody 
28. None of them ran true to type – huntin’, shootin’, fishin’ (F: 41). 
/ 
true to form – in the usual way or as you expect  
29. /…/ but he left them high and dry when he’d finished with them (F: 42).  
/…/ ko je opravil z njimi, jih je pustil kot ribe na suhem (P: 50). 
high and dry – abandoned or left in a very difficult situation  
30. The only woman he cared a button for was his own wife (F: 42).  
Njegova žena je bila edina pod soncem, za katero bi dal kaj več od prebite 
pare (P: 50). 
not care a fig, hoot, jot, monkey’s, etc (about/ for somebody/something) 
– not care at all 
31. Haven’t you got the sense to hold your tongue? (F: 52)  
Kaj ne znaš držati jezika za zobmi? (P: 61) 
hold one’s tongue – say nothing, stay silent  
32. /…/ being no good for Mrs Crale to adopt a dog-in-the-manger attitude about it 
(F: 53). 
/…/ kako bi bilo bolje, če se Cralova ne bi obnašala tako posestniško (P: 61). 
a dog in the manger – a person who selfishly stops other people from using 
or enjoying something which they cannot use or enjoy themselves  
33. She said: “Over my dead body, Elsa.” (F: 53) 
Rekla je: ‘Samo prek mojega trupla, Elsa.’ (P: 61) 
over one’s dead body – used to say that you will do everything possible to 
stop something from happening 
34. The man was asking for trouble! (F: 56) 
Možakar je rinil v težave. (P: 64) 
ask for trouble – behave in a way that is likely to result in problems 
35. Why go out of your way to look for ugliness? (F: 57)  
Zakaj se je prav trudil poiskati grdoto? (P: 65) 
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go out of one’s way (to do something) – make a special effort to do 
something 
36. Can you suggest an alternative solution – that will hold water? (F: 60)  
Lahko predlagate kakšno drugačno rešitev, ki ima luknje? (P: 69)  
hold water – remain true even when examined closely  
37. Everything goes to show that he was on very good terms with him (F: 61). 
Vse kaže na to, da se je z njim dobro razumel (P: 69) 
a) goes to show that -  used to say that something is an example of a 
general truth or principle 
b) be on good terms with somebody – have a good relationship  
38. She’d gone with the nurse to pay a visit to her godmother (F: 62).  
S pestunjo je odšla na obisk k babici (P: 71). 
pay a visit to – visit somebody/something  
39. He noticed then that Crale was not looking, as he put it, very queer, but he 
didn’t really think anything of it at the time (F: 64). 
Opazil je, da se Crale čudno vede, kot je rekel, vendar se mu takrat to ni zdelo 
nič posebnega (P: 72). 
not think anything of something – think that something is not important or 
significant  
40. Man, you’re nuts! (F: 65) 
Človek božji, saj niste pri pravi! (P: 73) 
be nuts - crazy 
41. A prosperous, shrewd, jovial-looking man – slightly running to fat (F: 66). 
Uspešen, prebiran, veseljaški – in malce debelušen (P: 74). 
run to fat – begin to get fat 
42. I just know enough not to start kicking against the pricks (F: 70). 
Samo dobro vem, da se proti toku ne da plavati (P: 78). 
kick against the pricks – harm yourself by protesting when it is useless to  
do so 
43. When she stayed at Alderbury as a girl, she gave us all the once over and 
made her plans (F: 73). 
Ko je še kot dekle prišla na Aldenbury, nas je v hipu ošinila in v glavi skovala 
načrt (P: 81–82).  
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give somebody/something the once-over – quickly inspect or examine 
somebody/something  
44. I was never in the running – a younger son with his way to make (F: 74).  
Sam nisem prišel v ožji izbor – mlajši sin, ki bo moral s trebuhom za kruhom 
(P: 82).  
a) be in the running - be eligible to win something or be appointed to some 
position 
b) make one’s way – succeed in sth 
45. The poor mutt fairly ate out of her hand (F: 76). 
Uboga para ji je dobesedno jedel iz roke (P: 84). 
eat out of someone’s hand – do exactly as someone says (The Free 
Dictionary) 
46. Time flies swiftly, does it not? (F: 85) 
Čas hitro beži, kajne? (P: 92) 
time flies – time seems to pass very quickly  
47. And in many ways Crale ran true to type /…/ (F: 86). 
In v marsičem se je Crale obnašal kot značilen predstavnik tega stanu /…/ 
(P: 94). 
true to form – in the usual way or as you expect 
48. But that was soon nipped in the bud (F: 87). 
Toda to je bilo že v kali zatrto (P: 95). 
nip something in the bud – stop something in its early stages because you 
think it is dangerous to let it develop 
49. I lost my temper (F: 88).  
Zgubil sem živce (P: 96). 
lose one’s temper – become very angry 
50. I said he seemed to have taken leave of all ordinary decency (F: 88). 
Pripomnil sem, da je pozabil na vsakršno spodobnost (P: 96) 
take leave of one’s senses – behave as if you are mad  
51. It was Elsa who had insisted on spilling the beans (F: 90). 
Da je Elsa stegnila jezik (P: 97). 
spill the beans – reveal a secret 
52. He went up in smoke (F: 92). 
Razkuril se je (P: 100). 
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go up in smoke – to flare up in anger 
53. Caroline took her side, but Amyas had absolutely made his mind up about it 
(F: 93).   
Caroline se je postavila na njeno stran, toda Amyas se je že odločil (P: 101).  
a) take somebody’s side – support one person or a group in an argument 
b) make up one’s mind – decide  
54. He was annoyed, I think, with Amyas for making a fool out of himself over the 
girl (F: 103).  
Mislim, da mu je šlo v nos, da se Amyas vede kot norec zaradi nekega dekleta 
(P: 111). 
make a fool of somebody/yourself – make somebody/yourself appear stupid 
or ridiculous 
55. I wouldn’t go further than to say that I believe that feeling was at the back of 
his mind (F: 103) 
Ne bom rekel več kot to, da se mi zdi, da je tak občutek skrival nekje na dnu 
srca (P: 111). 
at the back of one’s mind – in your thoughts but not in your main interest or 
concern 
56. I suppose my husband put that idea into your head? (F: 121) 
Najbrž vam je to natvezel moj mož (P: 129). 
put ideas in somebody’s head – suggest to somebody that they could do 
something that they had never thought of before 
57. They quarrelled like cat and dog (F: 124). 
Prepirala sta se kot pes in mačka (P: 132). 
fight like cat and dog – argue and quarrel fiercely very often 
58. I’ve taken what I wanted – but I’ve always been willing to pay the price  
(F: 125). 
Vzela sem si, kar sem si poželela – toda zmeraj sem bila pripravljena plačati 
ceno (P: 133). 
pay the price – suffer as a result of getting something you really want 
59. It was clear to Hercule Poirot that Cecilia Wiliams lived very near the bone  
(F: 131).  
Hercule Poirot si je bil na jasnem, da Cecilia Wiliams živi iz rok v usta (P: 139).  
live near the bone – be very poor (WordReference) 
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60. /…/ he prefers lies to truth and will go out of his way to gain his ends (F: 131). 
/…/ kako si raje izbere laž kot resnico in se na vse kriplje napreza, da bi se 
dokopal do cilja (P: 139). 
go out of one’s way to do something – make a special effort to do 
something  
61. You have put your finger on a vital point, M. Poirot (F: 134). 
Zadeli ste žebljico na glavico, gospod Poirot (P: 142). 
put one’s finger on something – say precisely what something is, what is 
wrong 
62. /…/ to feel defrauded and left out in the cold (F: 135). 
/…/ počuti se ogoljufanega in prepuščenega samemu sebi (P: 143). 
left out in the cold – excluded from a group or an activity 
63. You hold no brief for men? (F: 136) 
Za moške ne najdete nobenega opravičila? (P: 144) 
hold no brief for somebody/something – not support somebody/something  
64. Like all men, he was a spoilt child; he expected everybody to make a fuss of 
him (F: 139) 
Bil je razvajen otrok, kot vsi moški; mislil je, da se bodo vsi vrteli okrog njega 
(P: 147). 
make a fuss of somebody/something – pay a lot of attention to 
somebody/something  
65. And what kind of an artist was Mr Crale, when all is said and done? (F: 141) 
In kakšen umetnik je bil konec koncev gospod Crale? (P: 149) 
when all is said and done – when all the facts are considered  
66. She – she – took pains to impress upon me that it must be suicide (F: 144). 
Na vse kriplje se je trudila, da bi me prepričala, da je bil gotovo samomor  
(P: 152). 
take pains to do something – make a great effort to do something well, 
carefully, properly etc.  
67. With Angela Warren it was easy to come to the point of his visit (F: 150). 
Pri Angeli Warren je brez težav pojasnil bistvo svojega obiska (P: 158). 
come to the point – talk about the most important problem, matter 
immediately rather than have a general conversation first  
68. You have not kept in touch with her? (F: 151) 
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Si niste dopisovali z njo? (P: 158) 
keep in touch – communicate with somebody regularly  
69. But that’s neither here nor there (F: 153). 
Ampak to zdaj ni pomembno (P: 161). 
neither here nor there – irrelevant  
70. /…/ up in arms for a dearly loved sister? (F: 158) 
/…/ slepa vdanost odraščajoče deklice ljubljeni sestri (P: 166). 
up in arms – very angry 
71. But I presume, if you know them intimately, it wouldn’t be out of character  
(F: 159). 
Vendar se najbrž ne bi zdelo več tako tuje njihovemu značaju, če bi jih človek 
bolje spoznal (P: 167). 
out of character – uncharacteristic   
72. In a book he might have wanted to get Amyas out of the way so that he 
himself could marry Caroline (F: 160). 
V kakšnem romanu bi si lahko želel Amyasa spraviti s poti, da bi se sam 
poročil s Caroline (P: 168). 
get somebody out of the way – kill somebody 
73. And yet there had been no direct allusion on the same lines – only some fun 
sailing rather near the wind (F: 162). 
In vendar v igri ni bilo nobenega neposrednega namiga – razen nekakšnega 
posiljenega zbijanja šal (P: 170). 
sail close to the wind - behave in a way that is almost illegal or socially 
unacceptable  
74. Moreover, he and his wife were on bad terms /…/ (F: 168). 
Za povrh sta se z ženo slabo razumela /…/ (P: 176). 
be on bad terms – have a bad relationship with somebody 
75. It was the first time I had seen Miss Greer in the flesh, but I had been aware of 
her existence for some time (F: 169). 
Greerovo sem prvikrat videl v živo, čeprav sem že nekaj časa vedel zanjo  
(P: 177). 
in the flesh – in somebody’s actual presence 
76. /…/ and said that Elsa Greer knew her way about all right (F: 170). 
/…/ da Elsa Greer že ve, kako se tem rečem streže (P: 178). 
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know your way around/about – be familiar with how things are done 
77. Further remarks were that the girl was rolling in money and had always got 
everything she wanted /…/ (F: 170). 
Druge pripombe so letele na to, da se dekle valja v denarju in da zmeraj dobi, 
kar hoče /…/ (P: 178). 
be rolling in money – very rich  
78. /…/ and I was, I must admit, maliciously amused to note that Caroline was 
cutting up very rough indeed (F: 170). 
/…/ in priznati moram, da sem se prav škodoželjno zabaval, ko sem opazil, da 
je Caroline razrvana (P: 178). 
cut up rough – behave or react in an angry or violent way  
79. That was the first indication I had that something unusual was in the wind  
(F: 172).  
To je bil zame prvi namig, da je v zraku nekaj nenavadnega (P: 179). 
be in the wind – going to happen  
80. /…/ asked her why the devil she couldn’t have held her tongue (F: 174). 
/…/ in jo vprašal, zakaj hudiča ni mogla držati jezika za zobmi (P: 182). 
hold one’s tongue – say nothing, stay silent 
81. Why couldn’t she hold her tongue? Why the devil couldn’t she hold her 
tongue? (F: 175) 
Zakaj ni mogla držati jezika? Zakaj hudiča ni mogla držati jezika? (P: 183) 
hold one’s tongue – say nothing, stay silent 
82. Now the fat’s in the fire (F: 175). 
Zdaj se ne da več pomagati. (P: 183). 
the fat’s in the fire – something has been said or done that is certain to cause 
trouble  
83. /…/ that a man couldn’t be blamed for losing his head about her (F: 176). 
/…/ ni nič čudnega, če moški izgubi glavo zaradi nje (P: 183). 
lose one’s head – stop thinking clearly 
84. But like a fool I thought that she had made up her mind to accept the 
inevitable (F: 177). 
Toda kot kak tepec sem si govoril, da se je odločila in se sprijaznila z 
neizogibnim (P: 185). 
make up one’s mind – decide  
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85. /…/ who had played truant as usual when she ought to have been mending a 
torn frock (F: 180). 
/…/ se je kot ponavadi potepala, namesto da bi šivala strgano obleko (P: 188). 
play truant – be absent from your obligations  
86. When she saw me she was as cool as cucumber and came towards me  
(F: 180):  
Ko me je zagledala, je vstala, hladnokrvna kot nevem kaj, in mi stopila 
nasproti (P: 188). 
as cool as a cucumber – very calm 
87. /…/ Elsa had taken it to get Caroline out of the way (F: 183). 
/…/ da ga je vzela Elsa, da bi spravila s poti Caroline (P: 191). 
get somebody out of the way – kill somebody  
88. For it is a devilish thing to do, to poison a man in cold blood (F: 186-187). 
Zakaj človeka hladnokrvno zastrupiti je hudičeva stvar (P: 194). 
in cold blood – deliberately and calmly, without showing any pity  
89. That is, Amyas Crale took his own life (F: 189). 
In sicer, da si je Amyas Crale vzel življenje (P: 197). 
take your life – kill yourself 
90. /…/ I now see fit to modify my opinion (F: 189). 
/…/ zdaj menim, da moram spremeniti mnenje (P: 197). 
see fit to – think it is right or acceptable to do something 
91. /…/ her own frequently reiterated belief must carry great weight (F: 190). 
/…/ ima njeno večkrat ponovljeno prepričanje gotovo veliko težo (P: 197). 
carry weight – be important 
92. It is improbable, on the face of it, but now I believe that it must have been so 
(F: 190). 
/  
on the face of it – as something appears to you when you first look at or 
consider it 
93. /…/ was an impulse (no more) to take her own life (F: 195). 
/…/ samo vzgiba (in ničesar več), da bi si sama vzela življenje (P: 202). 
take your life – kill yourself  
94. If I do paint you, I shall probably make love to you (F: 205). 
Če vas bom res slikal, se bom najbrž ljubil z vami (P: 212). 
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make love – have sex  
95. So put that in your pipe, young Elsa, and smoke it (F: 205). 
Zato si to zapišite za ušesa, mlada Elsa (P: 212). 
put that in your pipe and smoke it – used after telling somebody angrily an 
unpleasant fact 
96. Will Caroline make a fuss about divorcing you? (F: 207) 
Bo Carolina zagnala vik in krik zaradi ločitve? (P: 214) 
make a fuss of somebody/something – pay a lot of attention to 
somebody/something  
97. It was awkward my not being able to leave the house, but Amyas would have 
gone up in smoke if I had (F: 209). 
Bilo je mučno, ker nisem mogla iz hiše, toda Amyas bi podivjal, če bi odšla  
(P: 217). 
go up in smoke – to flare up in anger 
98. This girl had got her claws into him and she meant business (F: 218). 
Dekle je zarinilo kremplje vanj in mislilo je resno (P: 226).  
a) get claws into somebody – influence somebody 
b) mean business – be serious about what you want to do 
99. /…/ with such peace all around even a man must come to his senses (F: 221) 
/…/ da bi ob takem miru vsenaokrog še celo moškega morala srečati pamet. 
(P: 229) 
come to senses – stop behaving unreasonably  
100. Amyas’s death was just a thunderclap coming out of the blue (F: 225). 
Amyasova smrt je kratko malo udarila kot strela z jasnega (P: 233). 
out of the blue – suddenly and unexpectedly  
101. Caroline and Amyas I took for granted (F: 226). 
Caroline in Amyas sta se mi zdela samoumevna (P: 234). 
take something for granted – believe that something is true without checking 
to make sure 
102. /…/ suddenly running for all she was worth down the path /…/ (F: 228). 
/…/ kako je nenadoma na vso moč tekla po poti navzdol /…/. (P: 236). 
do something for all you are worth – do something with as much energy 
and effort as possible 
103. /…/ without making a fuss about it (F: 229). 
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/…/ ne da bi zaradi tega zganjala odvečen vik in krik (P: 237). 
make a fuss of somebody/something – pay a lot of attention to 
somebody/something  
104. She’s just one of those loyal people who’ll stick to a thing through thick 
and thin (F: 236). 
Ena tistih zvestih ljudi je, ki se te oklepajo v dobrem in zlem (P: 242). 
through thick and thin – despite all the difficulties and problems  
105. /…/ and might have tried to get my mother out of the way by poisoning  
her (F: 236). 
/…/ in je mogoče poskušala spraviti mati s poti, tako da bi jo zastrupila  
(P: 242). 
get somebody out of the way – kill somebody 
106. /…/ she had her head screwed on too well to meddle with poison  
(F: 236). 
/…/ da je bila preveč bistra, da bi uporabila strup (P: 242). 
have one’s had screwed on – be sensible  
107. I’ve kept that in mind (F: 237). 
Nisem pozabila (P: 243). 
keep somebody/something in mind – not forget somebody/something 
108. /…/ might have got the wind up and just seen no future ahead of her  
(F: 238). 
/…/ začela teči voda v grlo in ni videla drugega izhoda pred sabo (P: 246). 
put the wind up – be frightened about something 
109. /…/ when Amyas lost his head so completely over the Greer girl  
(F: 241). 
/…/ ko se je Amyas do ušes zatreskal v tisto Greerovko (P: 247): 
lose one’s head – stop thinking clearly  
110. But it would have been easy for me to make love to her (F: 241). 
Vendar bi se kadarkoli zlahka ljubil z njo (P: 247). 
make love – have sex  
111. And all the mud that was slung at me (F: 245). 
Vse tisto blato, ki so mi ga zmetali v obraz (P: 251). 
fling/throw mud at somebody – try to damage somebody’s reputation by 
telling other people bad things about them 
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112. Hercule Poirot hastened to pour oil on troubled waters (F: 249). 
Hercule Poirot ga je hitel miriti (P: 255). 
pour oil on troubled waters – try to end an argument 
113. /…/ woman who had wrought the havoc in her parent’s lives (F: 251). 
/…/ žensko, ki je njenim staršem uničila življenje (P: 257). 
wreak havoc – cause damage, distruction or disorder   
114. /…/ that having made up her mind to murder her husband /…/. (F: 259). 
/…/ potem ko se je že odločila, da umori moža? (P: 265) 
make up one’s mind - decide 
115. He told her that he didn’t care a button about me (F: 277). 
Rekel ji je, da mu je zame mar kot za lanski sneg (P: 283). 
not care a fig, hoot, jot, monkey’s, etc (about/ for somebody/something) 
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Izjavljam, da je besedilo magistrskega dela v tiskani in elektronski obliki istovetno, in 
dovoljujem njegovo objavo na fakultetnih spletnih straneh. 
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